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1. Andante (Kad padne prvi suton), za soliste, muski zbor, klavir i malo
zvono (Es), op. 1036 | Andante - When the night falls, for soloists,
male choir, piano and little bell (E-flat), op. 1036 .. . ..........ccuou... 04:36

2. Idila (Kraljici svibnja), za soliste, muski zbor i klavir, op. 1202
Idyll - To the Queen of May, for soloists, male choir and piano, op. 1202. .. 06:15

3. Melodija (Tamo bih i ja), za muski zbor i klavir, op. 1201
Melody - | would depart as well, male choir and piano, op. 1207......... 02:50

4. Religiozna kantata (Caritas), za soliste, muski zbor i klavir, op. 1200
Religious cantata - Caritas, for soloists, male choir and piano, op. 1200. . . 04:10

5. Otée nas (Pobozna kantata), za bariton solo, muski zbor, harmonij, klavir
i gudaéki orkestar, op. 915 | Our Father - Pious cantata, for solo baritone,
male choir, harmonium, piano and string orchestra, op. 915. . ........... 07:30
Uvod | Introduction
Otée nas, koji jesi gore na nebesih | Our Father, who art in Heaven
Daj nam $to je treba | Give us what we need

6. Ave Maria, za soliste, muski zbor, harmonij, klavir i gudacki
orkestar, op. 888 | Ave Maria, for soloists, male choir, harmonium,
piano and string orchestra, 0p. 888 .. .. ... 07:26



7. Slavospjev, za muski zbor, op. 615 | Ode, for male choir, op. 615 ......... 02:13

8. Koraénica Vijenca, za muski zbor, op. 494
The Vijenac March, for male choir, 0p. 494 . ... ..., 04:12

9. U boj, u boj, za muski zbor, op. 182
U boj, u boj, for male choir, 0p. 182 . .. ..ot 02:38

UKUPNO TRAJANJE | TOTAL TIME: 42:16

SOLISTI | SOLOISTS

Roko Radovan, tenor — 1, 4, 6

Emanuel Tomljenovié, tenor — 1, 2, 4

lvan Maréié, tenor — 2

Marin Cargo, bariton | baritone — 2, 4, 5, 6
Miha Bole, bas | bass — 2, 4, 6

Neven Boltek, klavir | piano — 1, 2, 3, 4, 5, 6
Simun Mati$i¢, malo zvono | little bell — 1

MUSKI ZBOR MUZICKE AKADEMIJE U ZAGREBU | MALE CHOIR

OF THE ZAGREB ACADEMY OF MUSIC

Damjan Baki¢, Stipe Baki¢, Nikola Basi¢, Leonard Benjak, Josip Berend,
Matko Bobié, Lovro Bzdilik, Jure Cerneha, Arsen Dalibaltayan, Matija
Drofenik, Tomislav Ferderber, Silvestar Fridrich, Tomislav Gajski, Luka Golec,
Mihael Hizak, Mihael Horvat, Dominik Kiseljak, Fabijan Ko$¢ak, Bruno Kota,
Ivan Makar, Igor Matavulj, Patrik Medimurec, Filip Miskovié¢, Davor Nekjak,
Martin Ple$e, Dino Prpié, Roko Radovan, Juraj Rebrnjak, Filip Simunovié,
Nikola Srajbek, Emanuel Tomljenovié, Marko Vuckovié, Edi Vugrinec



MUSKI ZBOR INSTITUTA ZA CRKVENU GLAZBU - KATOLICKI
BOGOSLOVNI FAKULTET | MALE CHOIR OF THE INSTITUTE FOR
CHURCH MUSIC - CATHOLIC FACULTY OF THEOLOGY

Ivan Mar¢ié, Luka Goletié, Kristijan Martinec, Ivon Fabijanec, Mislav Lucié,
Bonifacije Antonio Franjo, Mateo Klasi¢, Pero Prosenica

GUDACKI ANSAMBL MUZICKE AKADEMIJE U ZAGREBU | STRING
ENSEMBLE OF THE ZAGREB ACADEMY OF MUSIC

Prve violine | st violins: Jakov Sred|, Luka KojundZié, Tanja Felja
Druge violine | 2nd violins: Matej Zerovnik, Ema Perié

Viole | Violas: Barbara Vlajinié, Filip KojundZi¢

Violonéelo | Violoncello: Janko Frankovié¢

Kontrabas | Double bass: Mihael Ros

MILAN HIBSER, harmonij | harmonium
JASENKA OSTOIJIC, dirigentica | conductor



PROJEKT SKLADBE IVANA PL. ZAJCA POSVECENE
PJEVACKOM DRUSTVU ,VIJENAC*

Ideja projekta ima svoje korijene u medunarodnom muzikolo$kom
znanstvenom skupu koji su 2014. godine u Zagrebu organizirali Hrvatsko
muzikolosko drustvo (HMD) i Odsjek za povijest hrvatske glazbe Zavoda za
povijest hrvatske knjizevnosti, kazalista i glazbe Hrvatske akademije znanosti
i umjetnosti (HAZU) pod naslovom Ivan Zajc (1832-1914). Glazbene migracije
i kulturni transferi u srednjoj Europi i Sire u 'dugom’ 19. stoljecu. Zahvaljujudi
zamisljenoj i ostvarenoj Sirokoj koncepciji toga znanstvenoga skupa koji je
pokusao donijeti i neke druge zamisli od dotad poznatih informacija o Ivanu
Zajcu, o njegovu djelu i zbivanjima za njegova Zivota i poslije njega, ugledni
muzikolozi, sociolozi, medijski stru¢njaci, skladatelji i sveudili$ni profesori
dokumentirano su potvrdili lvana pl. Zajca kao skladatelja, utjecajnog i izvan
nacionalnih okvira u kojima ga se dosad uglavnom razmatralo. Na temelju
koli¢ine, vrste i kvalitete materijala iznesenog o Zajcu i njegovu sakralnome
opusu, predlozeno je da se u buduénosti djelima Ivana Zajca posveti vise
pozornosti, i to na nekoliko razina: muzikoloskim istraZivanjima, izdavanju
partitura te uvrStavanju u koncertne i kazali$ne repertoare.

Buduéi da i na podrudju sakralne glazbe postoji velik broj Zajc¢evih djela
kojima se moze prosiriti i dopuniti sakralno-koncertni, kazali$ni i liturgijski
repertoar, prof. dr. sc. Katarina Koprek osmislila je i vodila znanstveno-
istrazivacki projekt Sakralna glazba Ivana pl. Zajca i Pjevacko drustvo
,Vijenac" - sa suradnicama Ines Foci¢, prof. v. pred., i izv. prof. art. Viktorijom
Cop (2017. godine). Projekt je realiziran muzikologkim istraZivanjima,
iS¢itavanjem, prijepisom izvorne grade i izdavanjem knjige, tj. notnoga
materijala Pjevacko drustvo ,Vijenac” i Ivan pl. Zajc. Skladbe Ivana pl.
Zajca posvelene Pjevackom drustvu ,Vijenac”. U 2019. godini, ovaj se
projekt nastavio organiziranjem prve suvremene izvedbe skladbi Ivana pl.



Zajca posvecenih Pjevackom drustvu ,Vijenac", obuhvadéenih objavljenim
notnim izdanjem, kao dio umjetnicko-istrazivackoga projekta Instituta za
crkvenu glazbu KBF-a SveudiliSta u Zagrebu, pod vodstvom izv. prof. art.
Viktorije Cop. U 2020. godini rad na projektu je nastavljen u vidu izrade i
objavljivanja ovoga nosada zvuka.

Projekt Instituta za crkvenu glazbu Katoli¢koga bogoslovnog
fakulteta Sveuéilista u Zagrebu u suradnji s Muzi¢kom akademijom
Sveudéilista u Zagrebu

Projekt omogudilo Sveudiliste u Zagrebu u sklopu kratkoro&ne financijske potpore
umjetni¢koga istraZivanja projekta KBF-a Sveudilista u Zagrebu




| IVAN PL. ZAJC

Ivan pl. Zajc - skladatelj, dirigent i glazbeni pedagog - roden je 3. kolovoza
1832. godine u Rijeci. Od 1850. do 1855. godine Zajc studira na Konzervatoriju
u Milanu. Povratkom u Rijeku radio je u Muzi¢koj skoli i u KazaliStu, te u
zbornoj crkvi - dirigirao, skladao, svirao i odgajao mlade glazbenike.

Godine 1862. Zajc odlazi u Be¢ gdje se uspje$no bavi pisanjem opereta.
U Bedu su nastale i njegove prve skladbe na temelju hrvatskih predlozaka.
Medu njima svakako treba istaknuti rodoljubnu pjesmu U boj, u boj (1866.
godine) koju ée kasnije uvrstiti u svoju operu Nikola Subié Zrinjski.

U Becu je Zajc upoznao hrvatske studente okupljene oko Hrvatskoga
akademskog drustva ,Velebit" (Ilvana Dezmana, Franju Markovi¢a, Augusta
Senou, Ivana Zahara i dr.). Medu njima je vladalo domoljubno ozra&je. Ni Zajc
nije ostao po strani. Zapravo nasao se u dvojbi: nastaviti graditi svjetsku
slavu kao skladatelj opereta i glazbenih komedija u Becu ili preuzeti tesku
i odgovornu duznost prema svojoj domovini. Pod utjecajem biskupa Josipa
Jurja Strossmayera, pjesnika Petra Preradovica, Ilvana Trnskog, u njemu je
postupno sazrijevala odluka o povratku u Hrvatsku.

Godine 1870. Zajc je dosao u Zagreb te postao ravnatelj i dirigent Prve
stalne hrvatske opere te ravnatelj Glazbene $kole Glazbenoga zavoda.
Operu je vodio do 1889. godine, tj. do njezinoga prvoga ukidanja, a $kolu do
umirovljenja, 1908. godine.

lako je Zajc cijeli svoj zivot bio zaokupljen svjetovnom glazbom, u njegovu
je opusu prepoznatljiv interes i za sakralnu glazbu. Tako u njegovu
velicanstvenomu skladateljskom opusu od nesto vise od 1000 skladbi, oko
120 naslova sakralne je tematike.

Dolaskom lvana pl. Zajca u Zagreb 1870. godine zapocelo je i novo razdoblje
za crkvenu sakralnu glazbu. Naime, Zajc je sudjelovao u prvim pokusajima



obnove crkvene glazbe u Hrvatskoj. Godine 1877./1878. zajedno s Miroslavom
Cugsvertom utemeljuje casopis za crkvenu glazbu pod nazivom Sv. Cecilija.
Od 1871. do 1891. djeluje i kao dirigent zbora na svedanim misama u
zagrebackoj Prvostolnici.

Premda je opere smatrao svojim najznacajnijim djelima, vazno mjesto
U Zajcevu opusu pripada brojnim zborskim skladbama koje je pisao za
potrebe ondasnjih mnogobrojnih pjevackih drustava. Jedno od njih bilo je
Glazbeno pjevacko drustvo ,Vijenac”, osnovano u Bogosloviji zagrebackoga
sjemenista.

| PJEVAEKO DRUSTVO ,,VIJENAC" | IVAN PL. ZAJC

Prvo pjevacko drustvo u Hrvatskoj, ,Narodno ilirsko skladnoglasja drustvo”,
osnovali su 1839. godine u Zagrebu bogoslovi Zagrebackoga sjemenista, a
nakon razdoblja Bachova apsolutizma to je drustvo djelovalo pod nazivom
"Vijenac". Bogoslovsko ,Skladnoglasje - Vijenac".

Pjevackom drustvu ,Vijenac" Ivan pl. Zajc je posvetio vise skladbi koje se i
danas ¢uvaju u Bogosloviji u obliku Zajéevih rukopisnih originala ili prijepisa
sa Zajéevom posvetom ,za slavno Pjevacko drustvo 'Vijenac' zagrebacke
bogoslovije".

Prva je skladba koju je Ivan pl. Zajc posvetio ,Vijencu" 15. lipnja 1880. godine
Koraénica Vienca (J. Pusek) za muski zbor u Es-duru (op. 481).

Drustvo ,Vijenac" uvijek je sudjelovao u proslavama i akademijama ,Zbora
duhovne mladezi”. Medu skladbama posvecenih Pjevackom drustvu



Vijenac" jedna je od tri himne , Zbora duhovne mladezi" (tekst I. Trnski) pod
naslovom Slavospjev (op. 615b) u As-duru, za muski zbor. Zajc je tu skladbu
skladao 1886. godine, prigodom 50. godis$njice , Zbora duhovne mladezi" u
Nadbiskupskom sjemenistu u Zagrebu.

Znacajno je takoder da je osamdesetogodisnji skladatelj Ivan pl. Zajc svoja
posljednja tri opusa za glasovir skladao u svibnju 1912. godine te da ih je
posvetio Pjevackom drustvu ,Vijenac": Religioznu kantatu Caritas (op.
1200) na rijedi Pavla Podgorskoga za muski zbor i soliste s glasovirom;
pjesmu Tamo bih i ja (op. 1201) na tekst Hrvoja Gondze uz Zajéev naslov
skladbe Melodija u D-duru za muski zbor uz glasovir; Kraljici svibnja (op.
1202) koju je spjevao Ljuba Ivi¢ (pseudonim Ferde Galovica), Zajc je nazvao
Idila za muski zbor i soliste uz glasovir.

U sije¢nju 1909. godine Zajc je uglazbio pjesmu Kad padne prvi suton
(op. 1036) koju je spjevao Viktor Novak, arhivar ,Vijenca" i bogoslov
Il. godine. Zajc je skladbu nazvao Andante za muska grla, glasovir i malo
zvono te ju je posvetio ,Vijencu". Za izvedbu te skladbe Zajc na naslovnici
predlaze: ,UZiji zbor, najvise 16-20 najboljih pjevaca Zbora."

Glazbeno pjevacko drustvo ,Vijenac" slavilo je god. 1899. svoju Sezdesetu
godis$njicu. Medu mnogim priredbama sredisnja proslava obiljezena je 23.
travnja 1899. godine svecanim koncertom u velikoj dvorani sjemenista. Na
tome koncertu izvedena je pobozna kantata Otée nas (op. 915) u As-duru
za bariton, muski zbor, klavir i harmonij te gudalac¢ki orkestar (ad libitum)
na rijeci lvana Trnskoga, naruéena za tu proslavu kod skladatelja Ivana pl.
Zajca za tu proslavu. O koncertu i izvedbi kantate M. Zjalié pise: ,Koncertu je
pribivalo mnogobrojno opdinstvo, medu inim: Preuz. g. Nadbiskup., Presv.
g. biskup I. Krapac, predstojnik A. Pavié, rektor dr. Silovié, maestro Zajc, vise
prec. gosp. kanonika, sveudili$nih profesora, zagrebackih svecenika i znatan
broj sveudilisnih daka."



Jedna od destih glazbenih inspiracija Ivana pl. Zajca bila je molitva Ave
Maria. Pjevackom drustvu ,Vijenac" Zajc je posvetio skladbu Ave Maria (op.
888) za zbor, tenor, bariton i bas solo uz pratnju gudackog zbora te glasovira
i harmonija. Drustvo je spomenutu skladbu izvelo na koncertu u veljadi 1894.
godine. O tome koncertu M. Zjalié pise: , Koncert je krasno uspio. Sve tocke
svidjele su se uvelike, a najveéma posljednja oveéa kompozicija (Ave Maria),
pisana bas$ za Vijenac. Bilo je obilje gostiju, koji su s najveéim zanimanjem
pratili precizno pjevanje i sviranje".

Prema dr. Antunu Gogliji, naslovi tih skladbi resili su i njihova stvaraoca, a
osobito u godinama osobne i svjetske povijesti - ljubav i osobita poboznost
prema BlaZenoj Djevici Mariji.

Pjevacko drustvo ,Vijenac" medu prvima je izvodilo Zajc¢eve skladbe, a
prema povijesnim biljeSkama M. Zjali¢a, ono je prvo izvelo najpopularniji
njegov rodoljubni zbor U boj, u boj na koncertu prigodom proslave 30.
obljetnice Bogoslovnog knjizevnoga drustva ,Zbor duhovne mladezi.

Spomenutu je pjesmu Zajc skladao na rijedi pjesnika i filozofa Franje Markovica
i posvetio je zagrebackom Pjevackom drustvu ,Kolo". No, zborovoda ,Kola",
kako prenosi pisac povijesti ,Vijenca" Milan Zjali¢, ,strasno je osudio pjesmu
te je odbio izvoditi". Bogoslov Vjekoslav Klai¢, nas poznati povjesnicar, doznao
je za zgodu u ,Kolu" te je doSao do Zajcevih partitura koje su se prvi put
otpjevale upravo u zagrebackoj Bogosloviji na obiljezavanju 30. obljetnice
+Zbora duhovne mladezi zagrebacke", 4. oZujka 1867. godine. Tako su upravo
bogoslovi utrli put toj herojskoj pjesmi, koja je do danas tako popularna, i ne
samo kod nas, nego i u svijetu (medu ostalim zemljama i u Japanu).

Prof. dr. sc. Katarina Koprek



JASENKA OSTOJIC, dirigentica, diplomirala je dirigiranje na Muzi¢koj
akademiji Sveucilista u Zagrebu, gdje je zavrsila i stru¢no usavr$avanje
kao stipendistica Fonda Lovro & Lilly Matacié. Redovita je profesorica na
Muzi¢koj akademiji u Zagrebu. Vodi Zbor i Komorni zbor Muzi¢ke akademije,
s kojima ostvaruje izvrsne operne i vokalno-instrumentalne projekte
pohvaljene od strane javnosti i glazbene kritike u zemlji i inozemstvu, te
suradnje s eminentnim umjetnicima danasnjice (M. Horvat, V. Gergijev,
R. Muti itd). Kao dirigentica zborova i orkestara osvojila je desetke
drzavnih i medunarodnih nagrada, medu kojima su i dva europska Grand
Prixa. Bogatu koncertnu djelatnost ostvaruje na uglednim festivalima u
Hrvatskoj (Varazdinske barokne veceri, Muzicki biennale Zagreb, Osorske
glazbene vederi, Samoborska glazbena jesen..) i inozemstvu (Velika
Britanija, Francuska, Belgija, Austrija, Italija, Slovenija, Srbija, Bosna i
Hercegovina, Makedonija, Gr¢ka i Sjedinjene Ameri¢ke Drzave). Ravnala
je praizvedbama brojnih skladatelja, za cije je izvedbe u nekoliko navrata
nagradena posebnim priznanjima. Suradivala je sa Zagrebackim solistima,
Hrvatskim komornim orkestrom, Simfonijskim puhackim orkestrom OSRH,
Samoborskim gudacdima, Zagrebackim omladinskim komornim orkestrom,
Zborom Hrvatske radiotelevizije te Komornim i Baroknim orkestrom Muzic¢ke
akademije. U sklopu CEMAN projekta dirigirala je orkestrom sastavljenim od
studenata s jedanaest muzickih akademije iz devet europskih zemalja u KD
Vatroslava Lisinskog (Zagreb) i Teatro Verdi (Trst, Italija). Specijalizirala je
vokalnu izobrazbu pjevada mladalacke dobi kod Beckih djedaka, Austrija.
Bila je dirigentica je Zagrebackih djecaka, &iji su solisti u posliednja
dva desetljeda redovito nastupali u produkcijama nacionalnih opernih i
koncertnih kuéa. Godine 2006. osnovala je Hrvatsko drustvo Collegium
pro arte pri kojem djeluju priznati zborovi Cappella Zinka i Cappella Odak,
¢iji je rad okrunjen izdavanjem nosada zvuka Mir/Peace izdavacke kuce



Croatia Records. Clanica je struénih ocjenjivackih sudova na natjecanjima
dirigenata, orkestara i zborova u Hrvatskoj i inozemstvu - u Italiji (Arezzo),
Poljskoj (Wroctaw), Sloveniji (Celje), Bosni i Hercegovini (Tuzla i Prijedor),
Crnoj Gori (Herceg Novi), Makedoniji (Ohrid) i Bugarskoj (Varna). Predavadica
je i voditeljica seminara i stru¢nih usavr$avanja, te gostujuca predavacica
na sveudlilistima u SAD-u, Poljskoj, Austriji, Sloveniji, Srbiji i Bosni i
Hercegovini. Umjetni¢ka je ravnateljica World Choir Festival on Musical,
Thessaloniki, Gréka.

MILAN HIBSER diplomirao je filozofiju i religijsku kulturu na Filozofskom
fakultetu Druzbe Isusove u Zagrebu. Uz studij filozofije pohada i izvanredni
studij orgulja na Institutu za crkvenu glazbu a kasnije se upisuje kao redovni
student crkvene glazbe. Orgulje studira i diplomira kod prof. Mirte Kudrne,
a improvizaciju kod prof. Ante Knesaureka. Redovito pohada seminare i
majstorske tecajeve interpretacije orguljaske glazbe od kojih valja istaknuti:
José Luis Gonzalez Uriol (Spanjolska), Roman Perucki (Poljska), Mario Penzar
(Hrvatska), Karen de Pastel (Austrija), Danijel Drilo (Njemacka), Gabriel
Bestion de Camboulas (Francuska), Lorenzo Ghielmi (Italija) itd. Zavrsio
je magistarski studij orgulja i sakralne glazbe (sa najvisim ocjenama -
summa cum laude) na Akademiji za glasbo u Ljubljani u klasi prof. Maria
Perestegija (orgulje), prof. Maksa Strménika (improvizacija) i prof. Ivana
Florjanca (orguljaska kompozicija). Za magistarski recital, izveden na
orguljama franjevacke crkve u Ljubljani, dobio je Presernovu nagradu. Kao
orgulja$ korepetitor, improvizator i aranZer snimio je nekoliko CD-a. Bavi se
skladanjem liturgijske, komorne, zborske i orguljaske glazbe te je pridruzeni
¢lan Hrvatskog drustva skladatelja i Hrvatskog drustva glazbenih umjetnika.
Za svoj skladateljski rad dobio je dvije bronc¢ane nagrade na medunarodnom



natjedaju za nove skladbe CRO PATRIA, 2018. i 2019. godine. Jedan je od
rijetkih hrvatskih orguljasa koji se aktivno bavi orguljaskom improvizacijom.
Clan je uredni¢kog vijeéa znanstvenog &asopisa za sakralnu glazbu Sveta
Cecilija. Kao orgulja$ nastupao je u BiH, Sloveniji, Austriji, Italiji, Ceskoj
i Madarskoj, a u Hrvatskoj je svirao na svim vedim festivalima orguljaske
glazbe (Orgulje Zagrebacke katedrale, Ciklus orgulje Heferer, Zvuci orgulja
Zagrebacke katedrale, Ars organi Sisciae, Orguljaska bastina otoka Visa,
Orguljaske veceri u Pozeskoj katedrali, Orguljski festival Petar Naki¢ itd.).
Glavni je orguljas u svetistu Sv. Antuna Padovanskog na Sv. Duhu u Zagrebu,
a povremeno svira i u Zagrebackoj katedrali. Na Institutu predaje kolegije
Improvizacija, Organografija i Orgulje.

ROKO RADOVAN, tenor (Lumbarda, 1994.) student je trece godine
pjevanja na Muzickoj akademiji u Zagrebu, u razredu Martine Gojcete Sili¢.
Medu njegovim se opernim nastupima izdvaja sudjelovanje u akademskoj
produkciji opere Figarov pir W. A. Mozarta, a od koncertnih nastupa istice
se izvedba ciklusa popijevki Pjesnikova ljubav R. Schumanna. Kao solist
suradivao je s Karlovaékim komornim orkestrom i Simfonijskim orkestrom
Hrvatske radiotelevizije, s kojim je nastupio na otvaranju festivala Zagreb
Classic. Interpretacijom skladbi P. I. Cajkovskog postaje laureatom
Natjecanja ruskih romanci u Ljubljani. Trostruki je dobitnik prve nagrade na
Medunarodnom natjecanju Lav Mirski u Osijeku. Prve je nagrade dobio i na
Natjecanjima Vera Kovac Vitka u Novom Sadu i dva puta na regionalnom i
drzavnom natjecanju HDGPP-a. Voditelj je i pjevad viSestruko nagradivanih
klapa. Skladatelj je tradicijske vokalne glazbe koja je vise puta izvodena na
Festivalu dalmatinskih klapa u Omisu. Godine 2018. dobio je Nagradu Drago
Ivanisevié za poeziju.



EMANUEL TOMLJENOVIC, tenor (Zagreb, 1997.) osnovnu i srednju glazbenu
skolu Blagoja Berse zavrsio je u Zagrebu te je maturirao solo pjevanje u klasi
Viktorije Badrov. Studira pjevanje na Muzi¢koj akademiji u Zagrebu u klasi
Lidije Horvat-Dunjko. Osim glazbenog obrazovanja ima i zvanje prvostupnika
kemijskog inZenjerstva i trenuta¢no je na diplomskom studiju kemijskog
procesnog inzenjerstva. Osvojio je vedi broj nagrada na regionalnim,
drzavnim i medunarodnim natjecanjima iz solo pjevanja.

MARIN CARGO, bariton (Split, 1993.) diplomirao je solo pjevanje na Muzi¢koj
akademiji u Zagrebu, u klasi izv. prof. Martine Zadro. Dobitnik je Rektorove
nagrade u akademskoj godini 2015./2016., 2016./2017. i 2019./2020. te
Dekanove nagrade u akademskoj godini 2017./2018. Debitirao je u ulozi
Pallantea u operi Agrippina G. F. Handla, u produkciji Muzicke akademije i
nastupio kao Haraste u operi Lukava mala lisica L. Janaceka. Nastupio je i kao
jedan od Deputata u operi Don Carlo, produkcija HNK Zagreb. Usavr$avao
se na brojnim seminarima, od kojih je vrijedno istaknuti majstorski tecaj
Thomasa Hampsona. Nastupio je kao solist uz Zagrebacku filharmoniju,
Dubrovaéki simfonijski orkestar, Hrvatski barokni ansambl te Simfonijski
orkestar Hrvatske radiotelevizije na manifestacijama kao $to su Festival
sv. Marka, festival Dubrovnik u pozno ljeto, Varazdinske barokne veceri,
Papandopulijana, ciklus Sfumato, i dr. Suraduje s dirigentima kao $to su T.
Facini, M. Tarbuk, L. Voltolini, F. Krasovac, C. Campestrini, E. Boncompagni,
E. Onofri i M. Galeati. U Rimu je ove godine, na Conservatorio Santa Cecilia,
gostovao u ulozi Giorgia Germonta u operi La traviata (G. Verdi). Osvojio
je prve nagrade na sljededim natjecanjima: drzavno natjecanje HDGPP u
Dubrovniku (2013.); medunarodno natjecanje Lazar Jovanovié¢ u Beogradu
(2013. i 2014.), medunarodno natjecanje Daleki akordi, Split (2014.),
medunarodno natjecanje Lav Mirski, Osijek (2015.).



MIHA BOLE, bas (Postojna, 1988.) student je pete godine pjevanja na
Muzickoj akademiji u Zagrebu, u razredu Giorgia Suriana. Na Konzervatoriju
u Ljubljani zavr$io je studij pjevanja u klasi Janka Vol¢anseka, a u istome
gradu trenutaéno studira i informatiku. Bio je ¢lan nekoliko zborova, medu
njima Komornog zbora Ave, mjeSovitog zbora Konzervatorija u Ljubljani i
akademskog zbora Sveucilista Primorska. Od 2012. ¢lan je medunarodnog
komornog zbora Utopio&Reality. Djelovao je i kao umjetnicki voditelj i
dirigent muske vokalne skupine Goldinar te dirigent Komornog zbora Arima.
Kao solist nastupio je u izvedbi Rekvijema W. A. Mozarta i G. Faurea, u Petite
messe solennelle G. Rossinija, u ulozi Markiza u operi La traviata G. Verdija,
kao Don Alfonso u operi Cosi fan tutte W. A. Mozarta i u izvedbi opere
Lukava mala lisica L. Janaceka. Kao ¢lan zbora sudjelovao je u izvedbama
Verdijevih opera Otello i La traviata te u operi Faust Ch. Gounoda. Djelovao
je i u sklopu profesionalnog opernog zbora SNG-a Ljubljana, izvodedi djela
G. Verdija i G. Bizeta. Na slovenskom drzavnom natjecanju solo pjevanja
TEMSIG godine 2013. osvojio je drugu nagradu.

IVAN MARCIC, tenor (Zenica, 1987.) svelenik je Trebinjsko-mrkanske
biskupije i student druge godine preddiplomskoga studija crkvene glazbe
na Institutu za crkvenu glazbu KBF-a Sveudilista u Zagrebu, smjer orgulje, kod
izv. prof. art. E. Zalovi¢. Osnovnu $kolu zavrsio je u Stocu, klasiénu gimnaziju
i filozofsko-teoloski studij u Splitu. Usporedno s gimnazijom i studijem
pohadao je nastavu iz glasovira i glazbene teorije pod vodstvom prof. s. Lidije
Bernardice Matijevié. Uz redovite djelatnosti koje su dio sveéenic¢kog poziva,
obnasao je sluzbe orguljasa i vodltelja zbora u Centralnom bogoslovnom
sjemenistu u Splitu, kao i u Zupama Zrnovnica i sv. Josip - Mertojak u Splitu.
Redovito je vodio crkveni glazbeni Zivot u Zupama Gradina (2010.-2012.), sv.



Ivan - Mostar (2012.-2017.), te sv. Matej - Mostar, gdje je sa zborom Benedikt
ostvario niz zapazenih koncertnih izvedbi. Bio je polaznik brojnih seminara za
voditelje zborova i vokalnu tehniku, te je kao solist i korepetitor nastupao s
brojnim zborovima i ansamblima, napose sa Simfonijskim orkestrom Mostar.

NEVEN BOLTEK (Varazdin, 1998.) student je Cetvrte godine klavira na Muzi¢koj
akademiji u Zagrebu u klasi Ide Gamulin i tree godine studija Crkvene
glazbe (orgulje) Instituta za crkvenu glazbu KBF-a u klasi Milana Hibsera.
Formalno glazbeno obrazovanje zapoceo je s devet godina na Glazbenoj
Skoli u Varazdinu gdje, osim teorijsko-glazbenih predmeta, dobiva i poduku
iz ¢embala, orgulja i kompozicije, da bi 2017. maturirao klavir (prof. I. Godec
- Vincekovid) i dirigiranje. Za to vrijeme u sklopu mnogobrojnih projekata
sudjelovao je kao solist na cembalu i klaviru uz Varazdinski komorni orkestar
na Cetiri izdanja Varazdinskih baroknih veceri. Nadalje, sudjelovao je na preko
dvadeset medunarodnih i drZzavnih natjecanja u disciplinama klavir solo,
orgulje i kompozicija od ¢ega je osvojio desetak prvih, sedam drugih i Sest
tredih nagrada. U viSe navrata osvajao je nagrade Rotary Cluba za izvrsnost, a
u godini 2019./2020. dobitnik je Stipendije za izvrsnost Sveudilista u Zagrebu
te Dekanove nagrade za najbolji uspjeh na studiju Crkvene glazbe. Redovito
polazi seminare eminentnih glazbenih pedagoga iz svih disciplina kojima se
bavi. Od navriene osme godine u sluzbi je orguljasa rodne Zupe, a od 2019.
glavni orguljas Zupe Marije Kraljice apostola u Zapresicu.

SIMUN MATISIC (Zagreb, 1996.) prvi je put nastupio u dobi od samo &etiri
godine svirajuéi bubnjeve u kvartetu Branka Kralja. Udaraljke podinje uditi
kod Bozidara Rebica, a poslije kod Tomija Spasevskog i Gorana Gorsea.



Usporedno udi i glasovir (Sretna Mestrovié) te teorijske predmete u
Glazbenom udilistu Elly Basi¢, gdje je 2014. maturirao udaraljke i teoriju
glazbe. Trenutaéno je student pete godine udaraljki u razredu Igora
Lesnika te cetvrte godine kompozicije u klasi profesora Mladena Tarbuka.
Prvi nosac zvuka, na kojemu svira vibrafon i marimbu sa svojim triom,
objavio je s cetrnaest godina, pod naslovom Jazz nocturno. Suradivao
je s brojnim inozemnim i domadim jazz i klasi¢nim glazbenicima te se
usavr$avao na seminarima kod mnogih domacdih i svjetskih profesora.
Za nastup s gitaristom Christianom Escoudeom 2011. godine dobio je
Nagradu Judita na 57. Splitskom ljetu. Tri godine poslije zapodinje novi
projekt u duu s pijanistom Matijom Dediéem, s kojim 2016. izdaje live
album Fortune smiles, za koji je dobio nagradu Porin za najbolju izvedbu
jazz-skladbe. Sa svojim sekstetom 2018. objavljuje autorski jazz-album
Invocation, takoder nagraden Porinom, u kategoriji najbolje jazz-
skladbe.

ZAHVALE:

— Muzickoj akademiji Sveucilista u Zagrebu i prodekanu za umjetnost
red. prof. art. Andelku Krpanu na potpori projektu

— pred. Borni Puskari¢u na ustupanju harmonija iz crkve Krista Kralja
na Mirogoju

— Hrvatskom drustvu skladatelja na potpori u realizaciji projekta

— SPONZORU - Piano centar






PROJECT: IVAN ZAJC'S MUSICAL OPUS
DEDICATED TO THE CHORAL SOCIETY “VIJENAC"

The idea of this project has its roots in the international musicological
scientific conference organized in 2014 in Zagreb by the Croatian
Musicological Society (HMD) and the Department of Croatian Music History
of the Institute of Croatian Literature, Theater and Music on the Croatian
Academy of Sciences and Arts (HAZU), with the title: Ivan Zajc (1932 - 1914).
Musical migrations and cultural transfers in Central Europe and beyond in
the ‘long’ 19 century. Due to the conceived and realized broad conception
of this scientific conference, which tried to bring some new ideas
accompanying previously known information about Ivan Zajc, his work and
events during and after his life; eminent musicologists, sociologists, media
experts, composers and university professors have officially confirmed Ivan
Zajc as a composer who was also influential outside the national framework
in which he has been mostly considered so far. Based on the quantity,
type and quality of the material presented about Zajc and his sacral opus,
it is proposed that in the future more attention should be paid to Zajc's
works, and this should be done on several levels: musicological research,
publishing musical scores and inclusion in concert and theater repertoires.

Since there is a large number of Zajc's works in the field of sacred music, prof.
Katarina Koprek, PhD came up with and led a scientific research project with
associates Ines Focié, prof. senior lecturer and Assoc. prof. art. Viktorija Cop,
in 2017. The project was realized through musicological research, reading,
transcribing the original material and publishing a book, i.e. musical material
Choral Society “Vijenac” and Ivan Zajc. Zajc's Musical Opus Dedicated to
the "Vijenac”. In 2019, this project continued with the organization of the
first contemporary performance included in the published music edition,
as part of an art research project, led by Assoc. art. Viktorija Cop. In the



2020., however, work on the project continued and was concluded with the
release of this CD.

Project of the Institute for Church Music of the Catholic Faculty

of Theology, University of Zagreb in cooperation with the Academy
of Music, University of Zagreb

This project was made possible by the University of Zagreb as part of the short-

term financial support for the art research of the Catholic Faculty of Theology's
project in Zagreb



| IVAN ZAJC

Ivan Zajc - composer, conductor and music teacher - was born on August
3, 1832 in Rijeka. From 1850 to 1855, Zajc studied at the Milan Conservatory.
Upon his return to Rijeka, he worked at the Music School and the Theater, as
well as in the church choir - conducting, composing, playing and educating
young musicians.

In 1862, Zajc went to Vienna where he successfully wrote operettas. His
first compositions based on Croatian texts were also composed in Vienna.
Among them, the patriotic song U boj, u boj (To Battle) from 1866 should
certainly be highlighted, which would later be included into his opera
Nikola Subié Zrinjski.

In Vienna, Zajc met Croatian students gathered around the Croatian
Academic Society "Velebit" (Ilvan De?man, Franjo Markovié, August Senoa,
Ivan Zahar, etc.). A strong patriotic atmosphere marked the members of the
society. Zajc did not passively stand aside either. In fact, he found himself
in a dilemma: should he continue to achieve world fame as a composer
of operettas and musical comedies in Vienna, or take on a difficult and
responsible duty towards his homeland? Under the influence of Bishop Josip
Juraj Strossmayer, the poet Petar Preradovi¢, and Ivan Trnski, the decision to
return to Croatia gradually won over.

In 1870, Zajc came to Zagreb and became the director and conductor of
the first permanent Croatian Opera and the principal and teacher at the
Croatian Institute of Music. He conducted the Opera until 1889, i.e. its first
abolition, and was the school principal until his retirement, in 1908.

With the arrival of Ivan Zajc in Zagreb in 1870, a new period for church
sacral music began. Namely, Zajc participated in the first attempts to renew
church music in Croatia. In 1877/1878 together with Miroslav Cugsvert he



founded a magazine for church music called St. Cecilia. From 1871 to 1891 he
also worked as a choir conductor at grand masses in the Zagreb Cathedral.

Although Zajc was preoccupied with secular music all his life, there is a
recognizable interest in sacred music in his oeuvre. Thus, in his magnificent
compositional opus of just over 1000 compositions, about 120 titles are of
sacral nature.

Also, though he considered operas to be the most significant of his works,
an important place in Zajc's oeuvre belongs to the numerous choral
compositions he wrote for the needs of the numerous contemporary
societies. One of them was the Music Choral Society "Vijenac" (Wreath),
founded in the Theological Seminary in the Archdiocese of Zagreb.



| CHORAL SOCIETY "“VIJENAC™ AND IVAN ZAJC

The first choral society in Croatia, the "People’s lllyrian Harmonious Society",
was founded in 1839 in Zagreb by theologians of the Zagreb Seminary,
and after the period of Bach's absolutism (which gave the Roman Catholic
Church control over education and family life), the society functioned under
the name "Vijenac". Ivan Zajc dedicated several compositions to the society,
which are still kept in the seminary today in the form of Zajc's manuscript
originals or transcripts with Zajc's dedication "for the famous Choral Society
'Vijenac' of the Zagreb Seminary."

The first composition that Zajc dedicated to "Vijenac" on June 15, 1880 was
the Koraénica Vienca (Vijenac March), for male choir in E-flat major (op.
481); author of the text is J. Pusek.

The "Vijenac" society had always participated in the celebrations and
academic meetings of the "Spiritual Youth Assembly” (Croatian literary
society). Among the compositions dedicated to them is one of the three
hymns of the "Spiritual Youth Assembly" (text by Ivan Trnski) entitled
Slavospjev (The Glory Hymn) for male choir in A-flat major. Zajc composed
this work in 1886, for the occasion of the 50t anniversary of the "Spiritual
Youth Assembly" at the Archdiocese of Zagreb.

One of frequent musical inspirations for Ivan Zajc was the Ave Maria prayer.
Zajc dedicated the composition Ave Maria (op. 888) for choir, tenor,
baritone and bass solo to the Choral Society "Vijenac", accompanied
by a string ensemble, piano and harmonium. The society performed the
said composition at a concert in February 1894. Milan Zjali¢ wrote about
this event: "The concert was a great success. All pieces won audience
sympathies, especially the last major composition (Ave Maria), written



specifically for Vijenac. There were plenty of guests who listened to their
precise singing and playing with the greatest interest.”

The Musical Choral Society "Vijenac" celebrated its sixtieth anniversary in
1899. Among many performances, the main celebration was held on April
23, 1899, in the form of a gala concert in the great hall of the seminary.
At the concert, the pious cantata Otée nas (Our Father), op. 915, for
baritone, male choir, piano and harmonium, and string orchestra (ad
libitum) was performed; the author of the text was Ivan Trnski, and they
precisely commissioned lvan Zajc to compose for this celebration. Milan
Zjali¢ wrote about the concert and the cantata performance: "A numerous
audience attended the concert, including: His Eminence the Archbishop,
His Excellency the Bishop Ivan Krapac, Headmaster Armin Pavi¢, Rector Dr.
Silovié¢, Maestro Zajc, several Right Reverend Abbots, university professors,
Zagreb priests and a significant number of university students."

In January 1909, Zajc set the song Kad padne prvi suton (As the First Twilight
Falls) to music (op. 1036), which was penned by Viktor Novak, the "Vijenac"
archivist and a sophomore theology student. Zajc titled the composition
Andante for men's voices, piano and a small bell. For the performance of
this work, Zajc suggested on the cover: "A smaller choir, at most 16-20 best
singers of the Choir."

It is also significant that the eighty-year-old composer wrote his last three
opuses for piano in May 1912 and dedicated them to the Choral Society
"Vijenac": the Religious Cantata Caritas (op. 1200) with the text by Pavle
Podgorski for male choir and soloists with piano accompaniment; the song
Tamo bih i ja (I Would Go There Too) (op. 1201) with the text by Hrvoje
Gondza which Zajc also titled Melody in D major for male choir and piano;
he also renamed Kraljica svibnja (The Queen of May) (op. 1202) by Ljuba



Ivi¢ (a pseudonym of Ferdo Galovié) an Idyll for male choir and soloists with
piano accompaniment.

The choral society "Vijenac" was among the first to perform Zajc's
compositions and, according to Milan Zjali¢'s historical notes, it was the first
to premiere his most popular patriotic choral work U boj, u boj (To Battle) at
a concert to celebrate the 30t anniversary of the "Spiritual Youth Assembly".

Zajc composed the said song based on the lyrics of the poet and
philosopher Franjo Markovi¢ and dedicated it to the Choral Society "Kolo"
(named after a group circle dance prominent in folklore across Southern
Europe). However, the choirmaster of "Kolo", as the writer of "Vljenac"
history, Milan Zjali¢ reports: “strongly denounced the song and refused
to perform it." Theologian Vjekoslav Klai¢, our famous historian, found out
about the incident with "Kolo" and came across Zajc's scores, which were
premiered in the Zagreb Theological Seminary to mark the 30t anniversary
of the Zagreb "Spiritual Youth Assembly”, on March 4, 1867. That is how
theologians paved the way for this heroic song, which is very popular to
this day, not only in our country, but also across the globe.

prof. Katarina Koprek, PhD



Croatian conductor JASENKA OSTOJIC graduated in conducting at the
Academy of Music, University of Zagreb, where she also completed a post-
graduate specialization (scholarship from the Lovro & Lilly Matacié¢ Fund).
She is a full professor at the Academy of Music in Zagreb. She directs and
conducts the Choir and the Chamber Choir of the Academy of Music, with
which she has realized excellent opera and vocal-instrumental projects.
She has also collaborated with some of the most renowned artists of today
(M. Horvat, V. Gergiev, R. Muti, etc.) As a choir and orchestra conductor
she has won dozens of national and international awards, including two
European Grands Prix. She has actively participated at prestigious festivals
in Croatia and abroad. Also, she has conducted the premieres of numerous
Croatian composers, and for those performances she has been awarded
special awards on several different occasions. She has collaborated with
the Zagreb Soloists, the Croatian Chamber Orchestra, the Symphonic
Wind Orchestra of the Croatian Armed Forces, the Samobor Strings, the
Zagreb Youth Chamber Orchestra, the Croatian Radiotelevision Choir
and the Chamber and Baroque Orchestra od the Academy of Music. She
specialized in vocal training for youth singers with the Vienna Boys' Choir,
Austria. She was the conductor of the Zagreb Boys' Choir, whose soloists
have regularly performed in the productions of national opera and concert
houses for the last two decades. In 2006, she founded the Croatian Society
"Collegium Pro Arte", which includes renowned choirs Cappella Zinka and
Cappella Odak, whose work has been immortalized with the release of
the Mir/Peace CD by the record company Croatia Records. She has been
member of expert juries at orchestra, choir and conducting competitions
in Croatia and abroad. In addition to this, she has given lectures and has
held seminars and professional training courses; and she has been a visiting
lecturer at universities in the United States, Poland, Austria, Slovenia, Serbia,



and Bosnia and Herzegovina. She is the artistic director of the World Choir
Festival on Musicals in Thessaloniki, Greece.

MILAN HIBSER graduated in philosophy and religious culture at the Faculty
of Philosophy of the Society of Jesus in Zagreb. He graduated in organ with
Mirta Kudrna at the Institute of Church Music. He regularly attends seminars
and master classes in organ music interpretation, and he completed his
master's degree in organ and sacral music at the Academy of Music in
Ljubljanainthe class of Mario Perestegi (organ), Maks Strménik (improvisation)
and Ivan Florjanc (organ improvisation). He received the Preseren Award for
his master's recital. As an organ accompanist, improviser and arranger, he
recorded several CDs. He composes liturgical, chamber, choral and organ
music and is an associate member of Croatian Composers' Society (HDS)
and Croatian Society of Music Artists (HDGU). For his composition opus he
received two bronze awards at the international competition CRO PATRIA.
He is one of the few Croatian organists who is actively involved in organ
improvisation and has performed at all major festivals. In addition to this,
he is the main organist in the Church of St. Anthony of Padua in Zagreb.
He teaches the courses of Improvisation, Organography and Organ at the
Institute.

ROKO RADOVAN, tenor (Lumbarda, 1994) studies singing at the Academy
of Music in Zagreb, in the class of Martina Gojceta Sili¢. Among his operatic
performances, his participation in the academic production of W. A.
Mozart's opera Le Nozze di Figaro stands out, and among the concert
performances, the recital of R. Schumann's cycle of songs Dichterliebe. As
a soloist, he collaborated with the Karlovac Chamber Orchestra and the
Croatian Radiotelevision Symphony Orchestra. By interpreting Tchaikovsky's



compositions, he became a laureate of the Russian Romance Competition
in Ljubljana. He is a three-time winner of the first prize at the Lav Mirski
International Competition in Osijek. Also, he won the first prize at the Vera
Kovaé Vitkai Competition in Novi Sad and won twice at the regional and
national Croatian Association of Music and Dance Pedagogues (HDGPP)
Competition. He is the leader and singer of multi-award-winning klapas, and
a composer of traditional vocal music.

EMANUEL TOMLJENOVIC, tenor (Zagreb, 1997) finished elementary and high
music school of Blagoje Bersa in Zagreb and graduated in solo singing in the
class of Viktorija Badrov. At the moment, he studies singing at the Academy
of Music in Zagreb in the class of Lidija Horvat-Dunjko. In addition to music
education, he also has a bachelor's degree in chemical engineering and is
currently pursuing a graduate degree in chemical process engineering. He
has won a number of awards at regional, national and international solo
singing competitions.

MARIN CARGO, baritone (Split, 1993) graduated in singing at the Academy
of Music in Zagreb, in the class of Martina Zadro. He is the winner of the
Rector's Award in the academic year 2015/2016, 2016/2017 and 2019/2020
and the Dean's Award in the academic year 2017/2018. He made his debut in
the role of Pallante in Agrippina by G. F. Handel, produced by the Academy
of Music; followed by the role of Harasta in The Cunning Little Vixen by L.
Janacdek. He trained at numerous seminars, and performed as a soloist with
the Zagreb Philharmonic, the Dubrovnik Symphony Orchestra, the Croatian
Baroque Ensemble and Croatian Radiotelevision Symphony Orchestra. In
addition to this, he performed in the production of Croatian National Theater
(HNK) in Zagreb in the 2016/2017, 2017/2018 and 2018/2019 seasons (in the



opera Don Carlo). He collaborates with conductors such as Tomislav Facini,
Mladen Tarbuk, Loris Voltolini, Frano Krasovac, Christoph Campestrini, Elio
Boncompagni, Enrico Onofri i Michelangelo Galeati. In Tome this year, at the
Conservatorio Santa Cecilia, he starred in a guest role of Giorgio Germont
in La traviata.

MIHA BOLE, bass (Postojna, 1988) is a student of singing (final year) at the
Academy of Music in Zagreb, in the class of Giorgio Surian. He completed his
singing studies at the Ljubljana Conservatory in the class of Janko Vol¢ansek
and is currently studying computer science in the same city. He was a
member of several choirs, including the Ave Chamber Choir, the mixed choir
of the Ljubljana Conservatory and the Academic Choir of the University
of Primorska. Since 2012, he has been a member of the Utopio&Reality
International Chamber Choir. He also worked as the artistic director and
conductor of the male vocal group Goldinar and the conductor of the Arima
Chamber Choir. He has performed as a soloist in Requiem by W. A. Mozart
and G. Fauré, in Petite messe solennelle by G. Rossini, in the role of Maquis in
La traviata by G. Verdi, as Don Alfonso in Cosi fan tutte by W. A. Mozart and
in The Cunning Little Vixen by L. Janacek. In 2013, he won the second prize
at the Slovenian national solo singing competition TEMSIG.

IVAN MARCIC, tenor (Zenica, 1987) is a priest of the Roman Catholic
Diocese of Trebinje-Mrkan (Bosnia and Herzegovina) and a sophomore
undergraduate student in the Undergraduate Study Program of Church
Music at the Catholic Faculty of Theology, University of Zagreb, majoring in
organ, in the class of Elizabeta Zalovi¢. He completed his classical grammar
school and philosophical-theological studies in Spilt, while he studied music
under the guidance of L. B. Matijevi¢. He served as organist and choir leader



at the Central Theological Seminary in Split, as well as in the parishes of
Zrnovica and St. Joseph - Mertojak in Split; in the parishes of Gradina (2010
- 2012), St. John - Mostar (2012 - 2017), and St. Matthew - Mostar. He has
attended numerous seminars for choir conductors and vocal technique, and
as a soloist and accompanist he has performed with numerous choirs and
ensembles, especially with the Mostar Symphony Orchestra.

NEVEN BOLTEK (Varazdin, 1998) is a senior-year piano student at the
Academy of Music in Zagreb in the class of Ida Gamulin and a junior-year
student of Church Music (organ) at the Institute of Church Music at the
Catholic Faculty of Theology in class of Milan HibSer. He began his formal
music education as a nine-year-old at the Music School in Varazdin, where,
in addition to theoretical and musical subjects, he also received lessons in
harpsichord, organ and composition, and in 2017 he graduated piano (prof.
Ivana Godec-Vincekovi¢) and conducting. As part of numerous projects,
he participated as a soloist on harpsichord and piano with the Varazdin
Chamber Orchestra at the Varazdin Baroque Evenings. He has participated
in over twenty international and national competitions in the disciplines of
piano solo, organ and composition where he has won numerous awards.
He has repeatedly won the Rotary Club Awards for Excellence, and in
2019/2020 he won the Scholarship for Excellence of the University of Zagreb
and the Dean's Award for Best Achievement in the Study of Church Music.
Since 2019, he has been the main organist of the Parish of Mary Queen of the
Apostles in Zapresic.

SIMUN MATISIC (Zagreb, 1996) performed for the first time at the early age of
four, playing drums in the Branko Kralj Quartet. He began playing percussion
with Bozidar Rebié, and later with Tomi Spasevski and Goran Gorse. Later



he graduated in percussion and music theory at the Elly Basi¢ Music School.
He is now in his final year as a percussion student in the class of Ivana Bili¢
and in his senior year studying Composition in the class of Mladen Tarbuk.
He released his first CD at the age of fourteen, titled Jazz Nocturno. In
addition to this, he has collaborated with numerous foreign and domestic
jazz and classical musicians and trained at seminars with many domestic and
international professors. For his performance with guitarist Christian Escoude
in 2011 he received the Judita Award at the 57t Split Summer Festival, and
in 2016 he released the live aloum Fortune Smiles with Matija Dedié, which
won him the Porin Award for best jazz composition performance. With his
sextet in 2018, he released his own jazz album Invocation, also awarded with
a Porin, in the category of best jazz composition.
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