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PROJEKT LAZARUS
CROBAROQUE

Damjan Nembri:
~Brevis et facilis
psalmorum* (1641.)

1. Dixit Dominus 5.07
2. Laudate pueri 359
3. Laetatussum 624
4. Nisi Dominus 4:52
5. Lauda Jerusalem 5:59
6. Magnificat 6:44
Vinko Jelié:

n»Parnassia militia* (1622.)

7. Audivi vocem 3
8. Domine Dominus
noster 2:56

Projekt Lazarus

Ivan Sibenéanin

9. Laudate pueri
(cca 1670.) 4:53

Ivan Lukagié:
n»Sacrae cantiones* (1620.)
10. Cantate Domino 221
1. Sancta et

immaculata 2:22
12. Nos autem 1:58
13. Canite et psallite 334

Total: 54:23

Soprani / Sopranos: Daniela Perosa, Tanja Rupnik, Tanja Ruzdjak
Altovi / Altos: Martina Menegoni, Nikolina Virgej Pintar

Tenori / Tenors: Josip Cajko, Sini$a Galovié, Ivan Martiné&i¢

Basovi / Basses: Matija Meié, Robert Pali¢

Umjetni¢ka suradnica / Artistic collaborator: Martina Migija Palié

Umjetni¢ki voditelj / Artistic leader: Darijan Ivezié









PROJEKT LAZARUS - CROBAROQUE

Tijekom 16. i 17. st. mnogi hrvatski krajevi prolaze kroz dramati¢no raz-
doblje, politi¢ki razdijeljeni izmedu mocnih velesila — Venecije, Beca i
Ugarskoga kraljevstva — te pod stalnom prijetnjom Osmanlija; uz krajnje
napore pronalaze snagu za obranu svojih politi¢kih interesa i kulturni
razvitak. Ipak, procjenjuje se da je to aurea aetas starije hrvatske glazbe
iznjedrilo stotinjak tiskovina na kojima su hrvatski glazbenici potpisani
kao urednici, sastavljaci antologija, kompilatori, skladatelji... Bilo je to
doba kada nisu postojali uvjeti za funkcioniranje domacih glazbenih
tiskara, pa nije bilo niti glazbenoga trzista. | premda je domadim sklada-
teljima moralo biti frustrirajuce svoja djela prisilno objavljivati kod stra-
nih nakladnika, to im je, zahvaljujuc¢i uhodanoj distribuciji, ommogucdivalo
da budu izravno uklju¢eni u formiranje europske kulture. Ovaj nosac¢
zvuka zorno predocuje da Inter arma non silent Musae! U doba baroka,
ceSce negoli ikada prije, hrvatski su glazbenici - pjevadi, instrumenta-
listi, skladatelji, majstori orguljari — napustali svoju domovinu. Uglav-
nom bi se Skolovali u inozemstvu i potom ondje nastavljali glazbenicku
djelatnost. Na ovoj kompaktnoj ploci zastupljeni su Hvaranin Damjan
Nemobri (1584. -1648?), Rijecanin Vinko Jeli¢ (1596.-1636?) te Siben&anin
Ivan Lukag&i¢ (kréten 1587. -1648.) i lvan Sibenc&anin (16407 —1705).



Damjan Nembri (1584. — 1648.?) roden je u Hvaru, gdje je proveo svoje
djetinjstvo. Postao je benediktinski redovnik i scriptor musices (pisac
glazbe). Jedinstveni sacuvani primjerak njegove zbirke psalama pod
naslovom Brevis et facilis psalmorum objavio je u Veneciji Bartolomeo
Magni 1641. Zbirka se sastoji od Sest skladbi: Dixit Dominus, Laudate
pueri, Laetatus sum, Nisi Dominus, Lauda Jerusalem i Magnificat. Tiskan
je, prema tadasnjem obicaju, u pet zasebnih svezaka: Cantus, Altus,
Tenor, Bassus i Bassus pro Organo. BiljeSka na naslovnici koja kazuje
JKratki i lagani psalmi“ mora se promatrati u kontekstu prakticiranja
crkvene glazbe u Veneciji na pocetku seicenta, tj. kao signal glazbeni-
cima-izvodac¢ima da su skladbe, barem na osnovnoj razini, napisane u
kasnorenesansnome stilu. Tekstovi Nembrijevih psalama, medutim, ne
pripadaju uskom posttridentskom i protureformacijskom kanonu, sto je
bio slucaj s ve¢inom psalama izvodenih u Veneciji, ali i u drugim dijelo-
vima hrvatskoga primorja, od Istre do Dubrovnika. Damjan Nembri bio
je majstor polifonije, siguran u rukovanju slozenim harmonijskim situa-
cijama, a njegov orguljski continuo razigran je, zahtjevan i inventivan.
Zbirka Brevis et facilis psalmorum jedan je od najznacajnijin spomenika
hrvatske barokne glazbe i prikazuje Nembrijevu iznimnu vjestinu u rea-
lizaciji sloZenih polifonih slogova.

Vinko Jeli¢ (izvorno Jelici¢), roden u Rijeci 1596., postao je ¢lanom dvor-
ske djecacke kapele u Grazu 1606. Studirao je na Ferdinandeumu, gdje
mu je ucitelj glazbe bio pjevac i skladatelj Matthia Ferrabosco iz Bolo-
gne. Jeli¢ se potom zaredio i pristupio isusovackome redu, a zatim u
kapeli nadvojvode Leopolda biva angaziran i kao dvorski glazbenik, pje-
vac i instrumentalist u Zabernu (danas Saverne) kraj Strasbourga. Tu je
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Jeli¢ ostao do 1636., kada mu se gubi svaki trag u nedac¢ama Trideseto-
godisnjega rata. Njegovo jedino u cijelosti sacuvano djelo, zbirku moteta
Parnassia militia, objavio je u Strasbourgu Paul Ledertz 1622. Preostale
dvije zbirke, Arion primus i Arion secundus, objavljene 1628., danas su,
nazalost, nepotpune. Skladbe su mu melodijski vrlo mastovite, a kao
odlican poznavatelj vokalne i instrumentalne harmonije pred izvodace
postavlja velike zahtjeve. Unutar europske glazbene povijesti Jeli¢ je
zabiljezen kao jedan od inventivnijih skladatelja ranobarokne komorne
duhovne glazbe, a 0 njegovoj reputaciji ponajvise govori ¢injenica da su
njegove skladbe uvrstene u antologije crkvene glazbe Promptuarium
musicum i Viridarium musico-marianum u izdanju Johannesa Don-
frieda 1627. u Strasbourgu.

Ivan Sibenéanin (Giovanni Sebenico) &ini se da za Zivota nije tiskao
nijedno svoje djelo, pa je to razlogom Sto mu je opus sacuvan samo
kao torzo. Bio je vjest skladatelj, zreli barokni majstor, ucenik, kako
se pretpostavlja, uvazenog venecijanskoga skladatelja Giovannija
Legrenzija. Imao je titulu ,Master of the Italian Music" na dvoru Karla Il
u Londonu, a na savojskom dvoru u Torinu bio je kapelnikom. Takoder
je bioi prvi hrvatski skladatelj opera, no nazalost niti jedna od tri Siben-
Caninove opere — Atalanta (1673.), Gli amori delusi (1688.) i Leonida in
Sparta (1689.), kasnije preradeno kao L'oppresso sollevato (1692.) — nije
sacuvana. Sacuvano je, medutim, nekoliko crkvenih djela, dva moteta,
jedna misa i Responsorio di S. Antonio di Padova. Znalacki napisane
vokalne dionice i razveden orkestralni slog u motetima, npr. u Laudate
pueri, daju naslutiti da su i zagubljene operne partiture bile atraktivne.
Samo im joS nismo usli u trag...



Posebno mjesto u povijesti hrvatske glazbe zauzima Ivan Lukacié¢
(krsten 1587. — 1648.). Pripadao je prvom narastaju hrvatskih baroknih
skladatelja. Za razliku od mnogih svojih suvremenika, Lukaci¢ se, nakon
godina provedenih na skolovanju u Italiji, vratio u domovinu i od 1620.
u domacoj, splitskoj, sredini proveo cijeli radni vijek, i to kao kapelnik
stolne crkve sv. Dujma i gvardijan franjevackog samostana na Obali.
Njegova jedina poznata i unikatno sacuvana zbirka, objavljena u Vene-
ciji 1620. i naslovljena Sacrae cantiones, sadrzi 27 moteta za ,jedan, dva,
tri, Cetiri i pet glasova“, uz orguljski continuo. Gradedi na kasnorenesan-
snoj polifoniji, venecijanskom franjevackom ranom baroku te imajuci na
umu potrebe i o€ekivanja domacdih crkvenih i glazbenih krugova, Luka-
¢i¢ je u motetima prikupljenima u zbirci Sacrae cantiones dosegnuo
osebujnu skladateljsku sintezu.

Prof. dr. sc. Ennio Stipcevic¢
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PROJEKT LAZARUS
Revitalizacija hrvatske glazbene bastine

Na hrvatskoj i europskoj glazbenoj sceni od 2013. godine djeluje
ansambl profesionalnih glazbenika pod nazivom ,Projekt Lazarus®, iza
Cijeg se neobi¢nog imena krije glavni cilj djelovanja ovoga ansambla
— revitalizacija hrvatske glazbene bastine i njezina kontekstualizacija
u europskome kulturnom i civilizacijskom diskursu. ,Projekt Lazarus"
osnovan je u okviru Hrvatskoga glazbenog centra, a idejni je zacetnik
i osniva€ ansambla Robert Pali¢, ¢lan opernog ansambla Hrvatskoga
narodnoga kazalista u Zagrebu. Istrazivanje, revitalizacija, promocija i
prezentiranje hrvatske i europske glazbene bastine primarni su ciljevi
JProjekta Lazarus”, koji se realiziraju kroz procese istrazivanja nepoznate
i neobradene glazbene literature, ali i onih glazbenih spomenika visoke
umjetnicke vrijednosti koje su tijek vremena i nepovoljne povijesne
okolnosti osudili na zaborav. Platformu za izvedbeno djelovanje ,Pro-
jekt Lazarus” ostvaruje u suradnji i sinergiji s iznimnim znanstvenicima
i istrazivac¢ima, medu kojima se posebno isti¢u prof. dr. sc. Ennio Stip-
Cevi¢, Clan-suradnik Hrvatske akademije znanosti i umjetnosti, te dr. sc.
Davor Merka$, neumorni i predani istrazivac¢ hrvatske glazbene bastine
19.1i 20. stoljec¢a. Oblikovanjem profesionalnog ansambla nuznog za pri-
premu i izvodenje glazbenog materijala, ,Projekt Lazarus" usmjeren
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je na prezentiranje djela koja se rijetko ili gotovo nikada ne izvode, kao
i onih za koja (jos uvijek) ne postoje zvucni niti audiovizualni zapisi, a
predstavljaju znacajnu glazbenu i kulturnu ostavstinu.

U nastojanju otimanja zaboravu vrijednih spomenika hrvatske glaz-
bene bastine, nepresusnom vrelu potvrde pripadnosti zapadnoeurop-
skom kulturnom i civilizacijskom krugu, glazbenici ,Projekta Lazarus"
predstavili su brojna djela hrvatskih skladatelja, medu kojima su naj-
znacajniji lvan Lukacic, Vinko Jeli¢, Tomaso Cecchini, Damjan Nembri,
Francesco i Gabriel Usper, Ivan Siben&anin, Atanazije Jurjevié¢ i Andrija
Motovunac (Andrea Antico). Uz djela navedenih hrvatskih skladatelja
ansambl je izvodio i djela Bonaventure Berette, Domenica Scarlattija i
Gregorija Allegrija.

Utemeljitelju moderne hrvatske muzikologije, dr. Draganu Plamencu,
Cije su posljednje istrazivanje i studija bili psalmi sakupljeni u zbirci Bre-
vis et facilis psalmorum (1641.) Hvaranina Damjana Nembrija, ansambl
JProjekt Lazarus” posvetio je svec¢anu izvedbu 2015. godine, ¢ime je obi-
ljezena 120. obljetnica njegova rodenja. Projektom ,Putevima Damjana
Nembrija” koncertnim smo nastupima obiljezili tri geografske tocke
koje su obiljezile zivot i djelo ovoga benediktinca, pa je tako ansambl
nastupio u bazilici San Giorgio Maggiore u Veneciji na VII. medunarod-
nom festivalu ,Gaetano Callido", izvevsi zbirku Brevis et facilis psalmo-
rum Damjana Nembrija upravo u benediktinskom samostanu gdje je i
nastala davne 1641. godine, zatim na 56. Hvarskim ljetnim priredbama
koncertom u katedrali sv. Stjepana u skladateljevu rodnomu Hvaru te
na 59. Glazbenim vecerima u sv. Donatu u Zadru, gdje je u samostanu
sv. KrSevana Nembri bio priorom.



Ansambl je, izmedu ostalog, nastupio i u St. Peterskirche na 12. Festivalu
hrvatske glazbe u Bec¢u 2016. godine, zatim na Varazdinskim baroknim
vecCerima 2017, 2018, 2019. i 2022. te na Festivalu Sevigc 2018, 2019. i
2020. godine.

U dosadasnjem djelovanju ansambl je odrzao niz edukativnih konce-
rata radi upoznavanja Sireg kruga publike s vrhunskim dostignuc¢ima
hrvatskih skladatelja, vise puta nastupivsi u okviru ciklusa Lux musi-
cae u organizaciji Hrvatskoga glazbenog centra, kao i ciklusa klasicne
glazbe u organizaciji Ogranka Matice hrvatske u Svetoj Nedelji.

Kruna visegodisnjeg intenzivnog djelovanja ,Projekta Lazarus” u revita-
lizaciji hrvatske glazbene bastine ostvarena je na 48. Varazdinskim baro-
knim vecerima koncertom u franjevackoj crkvi u Varazdinu, gdje su prvi
put u suvremenoj povijesti izvedene neke od skladbi istarskog skladatelja
Francesca Sponge Uspera, krstenoga u crkvi sv. Eufemije u Rovinju 1561.
godine. Nastup je ostvaren u suradnji s renomiranim japanskim ¢elistom
i dirigentom Hidemijem Suzukijem i solistima Orchestra Libera Classica,
pod ravnanjem maestra Darijana lvezi¢a. Navedenim smo nastupom
upotpunili nagradu ,lvan Lukacic¢”, koju su za svoj muzikoloski rad dobili
prof. dr. sc. Ennio Stipcevi¢ i Dario Poljak za obradu hrvatske glazbene
bastine, a sto je — u zbirci pod naslovom Salmi vespertini (1627.) — objavio
Mugzicki informativni centar KD Vatroslava Lisinskog u Zagrebu.

Godina 2020. prosla je u znaku 400. godisnjice prvotiska najznacajnijega
spomenika hrvatskoga glazbenog baroka, zbirke moteta lvana Luka-
¢i¢a, Sacrae cantiones, koja je publicirana u Veneciji 1620. godine, pa
je tako ansambl ovu vaznu obljetnicu proslavio koncertnim nastupima
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u crkvama sv. Marije na Dolcu u Zagrebu, u crkvi Presvetog Trojstva u
Krasi¢u, sv. Ivana Nepomuka u Lu¢kom, a zatim i na festivalu ,Ars organi
Sisciae" u crkvi sv. Marije Magdalene u Selima kod Siska. Ovaj je pro-
gram predstavljen i Svicarskoj javnosti u crkvi Dreifaltigkeitskirche u
Bernu, gdje su osim odabranih Lukacic¢evih moteta izvedene i popijevke
iz Pavlinske pjesmarice (1644.) i Cithare octochorde (1701).

Projektom Cithara octochorda 320 prigodno je obiljezena 320. godis-
njica prvotiska istoimene, najznacajnije zbirke liturgijskih i sakralnih
napjeva na hrvatskom i latinskom jeziku, tiskane prvi put u Becu 1701.
godine. Koncertne nastupe u povodu navedene obljetnice ansambl
LProjekt Lazarus" odrzao je na Festivalu Prandau u Donjem Miholjcu,
u samoborskoj Zupnoj crkvi sv. Anastazije i zupnoj crkvi Marije Kraljice
apostola u Zapresicu.

Ansambl je iste godine pod ravnanjem Darijana lvezi¢a nastupio u
minhenskoj crkvi sv. Pavla s programom ,CroBaroque”, kojim je pred-
stavio najznacajnije hrvatske skladatelje prve polovine 17. stolje¢a, dok
je 2022. godina, bila gotovo u cijelosti posvec¢ena jednome od najzna-
Cajnijih hrvatskih i srednjoeuropskih ranobaroknih skladatelja — Vinku
Jeli¢u, u povodu 400. obljetnice njegove jedine u cijelosti sacuvane
zbirke duhovnih koncerata, Parnassia militia, tiskane u Strasbourgu
1622. kod izdavac¢a Paula Ledertza. Tom je prigodom Hrvatski glazbeni
centar u suradnji s Ogrankom Matice hrvatske u Svetoj Nedelji obja-
vio suvremeno kriticko izdanje navedene zbirke, koju je, uz koncertni
nastup, predstavio na 52. Varazdinskim baroknim vecerima i u Prepo-
rodnoj dvorani HAZU-a u Zagrebu. Kruna ove obljetnice obiljezena je



koncertom ansambla ,Projekt Lazarus" u crkvi Saint-Pierre-de-la-Jeune
u Strasbourgu, pod ravnanjem Franje Bili¢a.

Neposredno prije izlaska ove kompaktne plo¢e ansambl ,Projekt Laza-
rus” je odrzao koncerte na kojima je predstavio hrvatsku glazbenu
bastinu 17. stoljec¢a: u Dubrovackoj katedrali, te u Budvi, Herceg Novom,
i Kotoru (Crna Gora), a potom su uslijedili i koncertni nastupi u La Valletti
(Malta), Novom Vinodolskom i na nacionalnom festivalu Osorske glaz-
bene veceri. Time je proslavljena 10. obljetnica postojanja i djelovanja
JProjekta Lazarus” usmjerenoga na ocCuvanje vrijedne hrvatske glaz-
bene bastine i njezinu promociju u Sirem europskome kontekstu.

Voditelj ansambla je tajnik Hrvatskoga glazbenog centra, Robert Pali¢,
umjetnicki su voditelji ansambla dirigenti Darijan Ivezi¢ i Franjo Bili¢,
umjetnicka suradnica, pijanistica i producentica te predsjednica Hrvat-
skoga glazbenog centra je doc. dr. sc. Martina Micija Pali¢, a uz njih
osnovnu postavu ansambla ,Projekt Lazarus" Cine sopranistice Tanja
Rupnik i Daniela Perosa, mezzosopranistice Martina Menegoni i Niko-
lina Virgej Pintar, tenori Sinia Galovi¢, Ivan Martingi¢ i Josip Cajko,
bariton Matija Mei¢ i bas Robert Pali¢. Sastav ansambla prilagodava se
programu predvidenom za izvodenje, pa su tako dosad s ansamblom
suradivali: sopranistice Tanja Ruzdjak, Darija Augustan, Iva Krusi¢, Maja
Sremec i Hana lI¢i¢, mezzosopranistice Loredana Medan i Sonja Runje,
tenori Goran Zori¢ i Hrvoje Foreti¢, baritoni Marin Cargo, Davor Necak i
Jurica Jurasi¢ Kapun, basovi Martin Feller, Siniga Stork i Kreimir Klepo te
instrumentalisti — violoncCelistica Lucija Pejkovi¢, violinisti Silvio Richter i
Ivan JakSekovi¢, teorbist Izidor Erazem Grafenauer, lutnjist Danijel Juri-
Si¢ i pijanist Bozo Letunic.
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DARIJAN IVEZIC | Dirigent

Darijan Ivezi¢ roden je 1990. u Novskoj, gdje zavrSava srednju glazbenu
Skolu (2007. smjer klavir te 2009. teorijski smjer), a 2014. studij dirigiranja
na Muzi¢koj akademiji u Zagrebu u klasi profesora UroSa Lajovica.

Dobitnik je Rektorove nagrade za 2010. godinu (za autorski projekt
,DuLuM*) te Dekanove nagrade 2012. godine (kao asistent dirigenta u
meduakademskoj produkciji Bizetove opere Carmen). Godine 2013. na
Muzi¢kom Biennalu Zagreb dirigira izvedbom opere Slavuj Igora Stra-
vinskog. Od 2016. do 2019. nastavlja suradnju s Muzickom akademijom
Sveucilista u Zagrebu kao naslovni asistent na Ill. Odsjeku za dirigiranje,
harfu i udaraljke. U oZujku 2020. dirigira premijernom izvedbom medu-
akademske produkcije opere Pepeljuga Julesa Masseneta, a od 2022.
glazbeni je voditelj i dirigent Hrvatske operne akademije u Varazdinu,
u okviru koje u prvoj sezoni ostvaruje produkciju opere Figarov pir W.
A. Mozarta.

Clanom Opere Hrvatskoga narodnoga kazalita u Zagrebu postaje 2013.
godine, a od 2015. angaziran je kao umjetnicki voditelj studija opernih
uloga. U funkciji asistenta dirigenta u Hrvatskome narodnom kazaliStu u
Zagrebu ostvario je deset opernih naslova, od kojih se isti¢u Sicilijanske
vecernje, Don Carlo, Madama Butterfly i Turandot, koncertnu izvedbu
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Gurre-Lieder Arnolda Schonberga i druge. U Hrvatskome narodnom
kazalistu u Zagrebu dirigirao je izvedbama opera Don Pasquale, Mimi i
Ekvinocij. U svojstvu pijanista i umjetnickoga savjetnika stalni je surad-
nik vokalnih solista poput Rebeke Lokar, Tomislava Muzeka, Dunje Vej-
zovi¢, Ljubomira Puskarica, Evelin Novak, Matije Meica i drugih. Kao asi-
stent suradivao je s mnogim dirigentima — NikSom Barezom, lvanom
Repusi¢cem, Lorisom Voltolinijem, Elijom Boncompagnijem i drugima.
Clanom minhenskoga kazalista Staatstheater am Gartnerplatz postaje
u rujnu 2019. i djeluje do kolovoza 2023., gdje ostvaruje njemacki diri-
gentski debi u ozujku 2021. Tijekom djelovanja u MUnchenu realizira
nekoliko projekata s ansamblima Bavarskoga radija — MUnchner Run-
dfunkorchester i Chor des Bayerischen Rundfunks — kao asistent diri-
genta ijezi¢ni suradnik.

U funkciji aranzera i dirigenta suraduje i sa Zagrebackom filharmonijom,
Simfonijskim orkestrom Hrvatske radiotelevizije te Zborom Hrvatske
radiotelevizije, s kojima ostvaruje svoj debi u prosincu 2019. Sudjelo-
vao je na medunarodnim natjecanjima u Liegu 2017. i Beogradu 2019.
godine, gdje osvaja Posebnu nagradu za najbolju izvedbu operne arije.

Umjetnicki je voditelj i dirigent ansambla ,Projekt Lazarus", s kojim je
ostvario nastupe u Rimu, Becu, Veneciji, Valletti, MUnchenu, Varazdinu,
Zadru, Hvaru, Zagrebu i drugdje, te komorne opere ,Opera bb*, s kojom
je realizirao dvije operetne premijere: Vesela udovica 2017. i Sismis 2019.
godine, uz brojne reprizne izvedbe. S ansamblom ,Col legno* od 2014.
do 2018. gostovao je na mnogim glazbenim festivalima u Zagrebu i
Hrvatskoj.
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HRVATSKI GLAZBENI CENTAR

Hrvatski glazbeni centar (HGC) udruga je osnovana radi promicanja,
razvitka i unaprjedivanja obrazovnih, profesionalnih, umjetnickih i
socijalnih interesa glazbeno-scenskih umjetnika te poticanja, razvija-
nja i unaprjedivanja umjetnic¢ke i kulturne djelatnosti na podrucju
Republike Hrvatske te njezine promidzbe u inozemstvu, kao i potica-
nja domacega glazbenog stvaralastva i skrbi o mladim narastajima
glazbenika. Glavno geslo programa na kojem je bazirana ideja HGC-a
jest Slusajmo hrvatsku glazbu!

Jedan od nasih prvih projekata bilo je gostovanje ansambla La piccola
Scalla (Milano, Italija) s predstavom SluZavka-gospodarica G. B. Per-
golesija na Dubrovackim ljetnim igrama 2003. Tada je zapocela surad-
nja s Dubrovackim simfonijskim orkestrom (DSOQO), iz koje ¢e se razviti
niz uspjesnih koncertnih nastupa i gostovanja: Dubrovnik Gala, gosto-
vanja spomenutog orkestra u Grazu, Becu, Linzu i MUnchenu te tur-
neje po Njemackoj i SAD-u. Na koncertima diljem Hrvatske ugostili
smo mnoge glazbenike, poput gitaristice Sharon Isbin, dirigenata
Zvonimira Hacka i Riste Savica, pijanista Eugena Indji¢a, violinistice
Annette von Hehn i violinista Maria Hossena, kontrabasista Yuan-Chun
Pana i drugih.
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Jedan od nasih najznacajnijih projekata svakako je turneja Orchestre de
FlGtes Frangais s hrvatskom pijanisticom Martinom Micijom Pali¢ i svjet-
ski poznatim francuskim flautistom Pierre-Yvesom Artaudom u travnju
2005. godine, koja je ukljucivala koncerte u Salle Cortot u Parizu, u KD
Vatroslava Lisinskog u sklopu 23. Muzickog Biennala Zagreb - 2005.
ISCM World Music Days, u Hrvatskom narodnom kazaliStu u Varazdinu,
Gradskom kazalistu Zorin dom u Karlovcu, Istarskom narodnom kazali-
Stu u Puli, Guvernerovoj palaci u Rijeci i crkvi sv. Franje u Rovinju.

Omogucili smo sudjelovanje mladih hrvatskinh umjetnika u radu Mlade
Becke filharmonije, turneje European Master Orchestra, koncerte
povodom Dana hrvatske diplomacije, gostovanja solista iz Njemacke
i Austrije, koncerte Dubrovnik Gala - gostovanje ameri¢kih solista i
nastupe s Dubrovackim simfonijskim orkestrom. Kao jedan od iznimnih
projekata u organizaciji Hrvatskoga glazbenog centra treba izdvojiti
Hrvatsku misu — praizvedbu istoimenog djela hrvatskog skladatelja
Igora Kuljeri¢a u Koncertnoj dvorani Vatroslava Lisinskog u travnju 2006.
Ovaj jedinstven dogadaj okupio je dva najznacajnija ansambla u zemlji
—Zbor Hrvatske radiotelevizije te Zbor i Orkestar Hrvatskoga narodnoga
kazalista u Zagrebu.

Organizirali smo vise dobrotvornih koncerata, od kojih isticemo surad-
nju s Hrvatskom ligom za borbu protiv raka i koncert povodom Svjet-
skog dana bolesnika 2007. godine u Muzeju Mimara u Zagrebu, na
kojemu su nastupili nacionalni prvak, bariton Vitomir Marof, japanska
sopranistica Mayumi Kamei, pijanistica Martina Micija Pali¢, klarinetist
Bruno Philipp te albanska pijanistica Silvana Skenderi.



Organizirali smo gostovanje, turneju po Hrvatskoj i seminar na Muzickoj
akademiji Sveucilista u Zagrebu americke violinistice Carle Trynchulk,
profesorice na Andrews University u Michiganu i Juilliard School of
Music u New Yorku, te majstorsku radionicu ameri¢ke glazbe dr. Larryja
Alana Smitha, profesora na Hartt School of Music, Dance & Theater
(University of Hartford), pod pokroviteljstvom Americke ambasade u
Zagrebu.

Naglasak djelovanja HGC-a jest na suradnji hrvatskih umjetnika i svjet-
ski poznatih glazbenika, stoga smo organizirali manje komorne kon-
certe koje smo realizirali na radost i zadovoljstvo publike.

Pomagali smo nasim ¢lanovima u organizaciji njihovih nastupa diljem
svijeta, kao i promociju djela hrvatskih skladatelja (poput B. Papando-
pula, I. Kuljeri¢a i drugih) u suradnji s nasim partnerima: International
Music Center of America (IMCA) i Europaisches Musikzentrum iz Beca.

U 2013. godini pokrenulismoi,Projekt Lazarus®, s nakanom istrazivanja,
revitalizacije, promocije i prezentacije hrvatske glazbene bastine, uz
osobit naglasak na hrvatske ranobarokne skladatelje i ponajprije ona
djela koja jos uvijek ¢ekaju ugledati svjetlo dana, a pohranjena su i neo-
bradena u mnogim samostanskim zbirkama, arhivima, bibliotekama,
muzejima i drugim institucijama, a na Cijem pronalasku, restauraciji,
transkripciji te pripremi za suvremeno izvodenje rade vrsni struc¢njaci.
U nastojanju otimanja zaboravu vrijednih spomenika hrvatske glaz-
bene bastine, nepresusnom vrelu potvrde pripadnosti zapadnoeurop-
skom kulturnom i civilizacijskom krugu, profesionalni glazbenici ,Pro-
jekta Lazarus" izvode djela izvanrednih hrvatskih skladatelja - Ivana
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Lukaciéa, Vinka Jeli¢a, Ivana Sibencanina, Damjana Nembrija, Fran-
cesca Uspera, Tomasa Cecchinija i drugih. Ovaj ansambl, koji je osno-
vao operni pjevac¢ Robert Pali¢, odrzao je brojne koncerte u Hrvatskoj i
inozemstvu (Slovenija, Crna Gora, Italija, Austrija, Njemacka, Svicarska,
Francuska, Malta itd.).

Posebnu pozornost ansambl ,Projekt Lazarus" je posvetio Borisu
Papandopulu, jednom od najznacajnijih hrvatskih skladatelja, obilje-
zivSi njegov 110. rodendan koncertom pod nazivom Papandopulo 110,
tijekom kojega su njegova komorna djela predstavili mezzosopranistica
Martina Menegoni, bariton Matija Mei¢, violinist Ivan Jaksekovic¢ i pija-
nist Bozo Letunic.

U 2021. godini odrzan je i koncert pod nazivom Papandopulo 30 u spo-
men na godisnjicu smrti Borisa Papandopula. Dogadaj je ukljucivao
predavanje dr. sc. Davora Merkasa o skladateljevoj ostavstini i izvedbu
njegove kantate Carmen Boscovichianum. Mia Domacina Topalusic¢,
Martina Menegoni, Josip Cajko, Matija Mei¢ i Robert Palié nastupili su uz
pratnju orgulja Mihovila Buturi¢a, a koncert je bio i proslava 310. obljet-
nice rodenja znanstvenika Rudera Boskovic¢a, kojemu je Papandopulo
posvetio ovo djelo.

Hrvatski glazbeni centar ve¢ osmu godinu zaredom organizira i seriju
klasi¢ne glazbe pod nazivom Lux musicae, koja stanovnicima Zagre-
backe zupanije omogucuje izravan pristup hrvatskoj glazbenoj i
umjetnickoj bastini u blizini njihovih domova. HGC usko suraduje i s
Turistickom zajednicom grada Zagreba, posebno na medunarodno
poznatom Adventu u Zagrebu, gdje vokalni kvartet Vox nastupa na



raznim lokacijama u centru grada, stvarajuci zvucni pejzaz u okviru pro-
grama Zagrebackih adventskih razglednica.

Hrvatski glazbeni centar do sada je suradivao s renomiranim festivalima
klasiéne glazbe u Hrvatskoj i Europi, od kojih su najpoznatiji Varazdin-
ske barokne veceri, Festival Sevigc, Gaetano Callido, Osorske glazbene
veceri, Prandau, Ars Organi Sisciae, Festival hrvatske glazbe u Becu i
Glazbene veceri u Svetom Donatu.

U posljednje vrijeme Hrvatski glazbeni centar etablira se i u izdavackoj
djelatnosti, objavljujuci vrijedna notna izdanja hrvatske ranobarokne
glazbene bastine, od kojih je suvremeno kriticko izdanje zbirke duhov-
nih koncerata Parnassia militia (1622.) Vinka Jeli¢a uvrSteno u alzasku
kulturnu bastinu francuske Nacionalne i sveuciliSne knjiznice u Stras-
bourgu. Nakladnicima i urednicima zbirke Parnassia militia dodijeljena
je Zlatna povelja Matice hrvatske za ovo izdanje, objavljeno povodom
400. obljetnice prvotiska i realizirano u suradnji s Ogrankom Matice
hrvatske u Svetoj Nedelji.
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THE PROJEKT LAZARUS - CROBAROQUE

The 16" and 17" centuries saw a period of turmoil in many regions of
Croatia. Politically, they were divided between powerful forces such
as Venice, Vienna, and the Kingdom of Hungary while enduring con-
stant threats from the Ottoman Empire. Even with these challenges,
Croatian musicians persevered and made contributions to about a
hundred publications as editors, anthologists, and composers. The
absence of local music printers and publishers indicates a lack of local
music market. While Croatian composers found it frustrating to rely on
foreign publishers, it did allow them to directly participate in Europe’s
cultural formative processes and development due to the well-estab-
lished distribution networks. This sound carrier is a clear indication of
“Inter arma non silent Musae!” Croatian musicians, including singers,
instrumentalists, composers, and master organists, frequently left
their homeland during the Baroque era to pursue musical endeav-
ors abroad. This compact disc features the most renowned Croatian
composers: Damjan Nembri from Hvar (1584-16487?), Vinko Jeli¢ from
Rijeka (1596-16367), lvan Sibencanin (16407?-1705), and Ivan Lukacié
from Sibenik (baptized 1587-1648).



Damjan Nembri (1584-1648?) was born in Hvar (Dalmatia, Croatia),
where he spent his childhood. He became a Benedictine monk and
scriptor musices (writer of music). The only preserved copy of his book of
Psalms titled Brevis et facilis psalmorum was printed in Venice by Bar-
tolomeo Magni in 1641. The collection consists of six compositions: Dixit
Dominus, Laudate pueri, Laetatus sum, Nisi Dominus, Lauda Jerusalem,
and Magnificat. In accordance with the custom of the time, it was pub-
lished in five separate volumes: Cantus, Altus, Tenor, Bassus, and Bassus
pro Organo. The note on the cover that says ‘short and easy psalms’
should be interpreted in the context of the church music tradition in
Venice at the beginning of the Seicento, i.e., as a signal to the perform-
ing musicians that the compositions are, at least at the most obvious
level, written in the late-renaissance style. The texts of Nembri's psalms,
however, do not belong to the narrow post-Tridentine and counter-ref-
ormational canon, which was also the case with the majority of psalms
performed in Venice and other parts of the Croatian coast from Istria to
Dubrovnik. Damjan Nembri was a master of polyphony, capable of han-
dling complex harmonic situations, and his organ continuo is playful,
demanding, and inventive. The Brevis et facilis psalmorum collection
is one of the most significant monuments of Croatian Baroque music
and demonstrates Nembri's mastery of complex polyphonic syllables.

Vinko Jeli¢ (original last name: Jelici¢), born in Rijeka in 1596, became
a member of the Graz court boys’ chapel in 1606. He studied at the
Ferdinandeum, where he was taught music by singer and composer
Matthia Ferrabosco from Bologna. Jeli¢ went on to become a Jesuit
priest and worked as a court musician, singer, and instrumentalist in
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Zabern (Saverne), near Strasbourg. Jeli¢ remained there until 1636 when
all traces of him were lost during the Thirty Years' War. His only pre-
served work, the collection of motets Parnassia militia, was published
in Strasbourg by Paul Ledertz in 1622. Unfortunately, the other two,
Arion primus and Arion secundus, published in 1628, are incomplete. His
compositions are very imaginative in terms of melody, and as a skilled
connoisseur of vocal and instrumental harmony and a composer, he
has placed high demands on the performers. Jeli¢ is regarded as one
of the most innovative composers of early Baroque chamber spiritual
music in European musical history and the fact that his works have
been included in church music anthologies Promptuarium musicum
and Viridarium musico-marianum, published by Johannes Donfried in
Strasbourg in 1627, is a clear indication of his reputation.

Ivan Sibené&anin (Giovanni Sebenico) appears to have never published
any works during his lifetime. This could explain why his work was only
preserved as a torso. He was a skilled composer, a mature Baroque
master, and reputedly a student of the respected Venetian composer
Giovanni Legrenzi. He became the vice-maestro of the cathedral in
Cividale nel Friuli in 1660, and in 1663, he was accepted as a tenor at St.
Mark’s chapel in Venice. Siben&anin was the Master of Italian Music at
the court of Charles Il in London and the chaplain at the Savoy court
in Turin. He was also the first Croatian opera composer. Unfortunately,
none of Siben&anin’s three operas — Atalanta (1673), Gli amori delusi
(1688), and Leonida in Sparta (1689), later renamed to L'oppresso sol-
levato (1692) — have not been preserved. Nevertheless, there are several
ecclesiastical works that have been preserved: two motets, one mass,



and the Responsorio di S. Antonio di Padova. The presence of expertly
written vocal parts and elaborate orchestral chords in motets, such as
Laudate pueri, suggests that lost opera scores were also appealing. We
have yet to find them...

Ivan Lukaci¢ (baptized 1587-1648) is a significant figure in the Croatian
music history. He belonged to the first generation of Croatian Baroque
composers. Unlike many of his contemporaries, Lukaci¢ returned to his
homeland after years of studying in Italy, and worked as a chaplain at
the church of St. Domnius and a guardian of the Franciscan monastery
on the coast in his hometown of Split from 1620 until his death. Sacrae
cantiones, his only known and preserved collection, was published in
Venice in 1620 and contains 27 motets for “one, two, three, four and five
voices” with an organ continuo. Taking inspiration from late Renais-
sance polyphony, Venetian Franciscan early Baroque, and keeping in
mind the needs and expectations of the local church and musical cir-
cles, Lukaci¢ achieved a distinct compositional synthesis in the motets
found in the Sacrae cantiones collection.

Prof. dr. Ennio Stipcevic¢
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THE PROJEKT LAZARUS

The Projekt Lazarus is a well-known group of professional musicians
present on the Croatian and European music scene since 2013. Robert
Pali¢, a member of the opera ensemble of the Croatian National Thea-
tre in Zagreb founded this ensemble, which is also part of the Croatian
Music Centre Association. The Projekt Lazarus is dedicated to reviving
Croatian musical heritage by researching, revitalizing, promoting, and
presenting forgotten musical pieces. In collaboration with scientists and
researchers, particularly Ennio Stipcevi¢ and Davor Merkas, the Projekt
Lazarus uncovers and performs the works of Croatian composers that
were overlooked due to adverse circumstances and turbulent historical
events. By presenting rarely performed works, including those without
audio or video recordings, the Projekt Lazarus showcases the rich cul-
tural and artistic heritage of Croatia and Europe. In order to preserve
these forgotten monuments of Croatian musical heritage, which are a
tangible proof of our belonging to the cultural and civilizational realm
of Western Europe, the professional musicians of the Projekt Lazarus
have performed numerous works by Croatian composers, the most
notable ones being Ivan Lukaci¢, Vinko Jeli¢, Tomaso Cecchini, Dam-
jan Nembri, Francesco Usper, Ivan Siben&anin, Atanazije Jurjevi¢, and
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Andrija Motovunac (Andrea Antico). In addition to the Croatian com-
posers mentioned above, the ensemble has also performed pieces by
Bonaventura Beretta, Domenico Scarlatti, Gregorio Allegri, and others.

Dr. Dragan Plamenac, the founder of modern Croatian musicology, was
honored by the Projekt Lazarus with a performance commemorating
his 120t birthday anniversary in 2015. The Projekt Lazarus showcased
Plamenac’s last research and study during this performance—the col-
lection Brevis et facilis psalmorum (1641) by a Benedictine priest and
composer Damjan Nembri from Hvar. The ensemble performed at
three locations that were significant to Nembiri's life and work as part
of the ‘Paths of Damjan Nembri' project: at the Basilica of San Giorgio
Maggiore in Venice as part of the 7" Gaetano Callido International Fes-
tival, in the Cathedral of St. Stephen as part of the 56" Hvar Summer
Festival, and at the 59t Musical Evenings in St. Donat in Zadar.

Over the years, the ensemble has performed at various music festivals,
including the 12t Croatian Music Festival in Vienna's St. Peterskirche,
and participated in the Varazdin Baroque Evenings (2017, 2018, 2019,
2022), the Sevigc BreZice Festival (2018, 2019, 2020), and the Osor Musi-
cal Evenings (2023).

The Ensemble performed in the Lux musicae series of the Croatian
Music Centre, which showcased Croatian composers’ achievements to
different audiences through a series of educational concerts, and the
classical music program organized by the Matica hrvatska branch in
Sveta Nedelja.



The Ensemble had a memorable moment when they performed with
Hidemi Suzuki, a world-renowned Japanese cellist and conductor, and
the soloists of the Orchestra Libera Classica, led by Maestro Darijan
Ivezi¢, during the 48t Varazdin Barogque Evenings in September 2018.
The concert was a highlight of the Projekt Lazarus’ activities, earning
the Ivan Lukaci¢ award to Ennio Stip¢evi¢ and Dario Poljak for their
work on Croatian musical heritage, specifically the compositions by
Francesco Usper that were published by the Music Information Center
in the Salmi vespertini (1627) collection.

In 2020, the ensemble commemorated the 400%" anniversary of lvan
Lukacic¢'s Sacrae cantiones (1620). This Croatian musical Barogue mon-
umental piece was performed in churches in Zagreb, Krasi¢, Lu¢ko, and
as part of the Ars organi Sisciae festival in Sela near Sisak. A perfor-
mance was also held in Bern (Switzerland), under the artistic direction
of Franjo Bili¢. The program included Lukaci¢’s selected motets, along
with songs from the Pauline hymnal and Cithara octochorda.

The Projekt Lazarus commemorated the 320" anniversary of the first
edition of the most important collection of religious and sacral songs
in Croatian and Latin, Cithara octochorda, which was first published in
Vienna in 1701. Live performances at the Prandau Festival in Donji Mihol-
jac, St. Anastasia’s parish church in Samobor and Mary Queen of the
Apostles parish church in Zapresi¢ were part of the Cithara octochorda
320 project.

In 2021, the ensemble, led by Darijan Ivezi¢, performed at St. Paul church
in Munich as part of the CroBaroque program, which showcased
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important Croatian composers from the first half of the 17t century.
Almost all of the ensemble’s activities in 2022 were focused on Vinko
Jeli¢, one of the celebrated Croatian and Central European early Baroque
composers, and included the celebration of the 400 anniversary of the
printing of his only completely preserved collection of spiritual concer-
tos, Parnassia militia, which was printed in Strasbourg in 1622 by the
publisher Paul Ledertz. The Croatian Music Centre, in cooperation with
the Matica hrvatska branch in Sveta Nedelja, published a contemporary
critical edition of Parnassia militia, which was presented at the HAZU'’s
Preporodna dvorana in Zagreb, and the 52" Varazdin Baroque Evenings,
in addition to a concert performance. The Projekt Lazarus ensemble’s
concert at the Saint-Pierre-de-la-Jeune church in Strasbourg in Novem-
ber 2022 was the highlight of this anniversary.

Before this compact disc was released, the ensemble went on a tour
performing the 17"-century Croatian musical heritage at Dubrovnik
Cathedral, in Budva, Herceg Novi, Kotor (Montenegro), culminating in
concert performances in La Valletta (Malta), Novi Vinodolski and the
national festival Osor Music Evenings. This marked the 10t anniversary
of the Projekt Lazarus existence and activities, which focus on pres-
ervation of valuable Croatian musical heritage and its promotion in a
broader European context.

The ensemble’s artistic directors are conductors Darijan lvezi¢ and
Franjo Bili¢, while Martina Micija Pali¢ is an artistic collaborator, pianist,
and producer. The Projekt Lazarus's core line-up includes sopranos
Tanja Rupnik and Daniela Perosa, mezzo-sopranos Martina Menegoni



and Nikolina Virgej Pintar, tenors Sinisa Galovi¢, lvan Martin¢i¢ and
Josip Cajko, baritone Matija Mei¢, and bass Robert Pali¢. The ensem-
ble's lineup is tailored to the performance program, with the following
artists collaborating with the ensemble: sopranos Tanja Ruzdjak, Darija
Augustan, lva Krusi¢, Maja Sremec and Hana IICi¢, mezzo-sopranos Lore-
dana Medan and Sonja Runje, tenors Goran Zori¢ and Hrvoje Foretig,
baritones Marin Cargo, Davor Ne&ak, and Jurica Jurasi¢ Kapun, basses
Martin Feller, Siniga Stork, and Kre&imir Klepo; including the instrumen-
tal players: cellist Lucija Pejkovi¢, violinists Silvio Richter and Ivan Jakse-
kovi¢, theorbo player Izidor Erazem Grafenauer, lutenist Danijel Jurisi¢,
and pianist Bozo Letunic.
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DARIJAN IVEZIC | Conductor

Darijan Ivezi¢, who was born in 1990, graduated from high school in his
hometown Novska (in piano in 2007 and music theory in 2009). In 2014,
he obtained his Bachelor of Arts Degree in Conducting from the Univer-
sity of Zagreb Academy of Music in the class of Professor Uro$ Lajovic.

During his studies, he received the Rector's Award in 2010 (for the new
project “DuLuM”) and the Dean’s Award in 2012 (as an assistant conduc-
tor in the production of Bizet's opera Carmen). In 2013, he conducted a
performance of Stravinsky's opera Le Rossignol. Since 2016, he has been
continuously collaborating with the Academy of Music in Zagreb as an
external lecturer (in Conducting Studies and Sight Reading) and a con-
ductor of the new production of Massenet's opera Cendrillon in March
2020. Since July 2022, he has been a conductor and artistic director of
the Croatian Opera Academy in Varazdin, which began with the pro-
duction of Le nozze di Figaro.

In 2013, he joined the Opera ensemble at the Croatian National Theatre
in Zagreb, at first as a piano accompanist, and later the head of operatic
role studies. As an assistant conductor, he collaborated in 10 produc-
tions of the Opera: Les vépres siciliennes, Don Carlo, Madam Butterfly,



Turandot and Gurre-Lieder, just to name a few. He conducted perfor-
mances of operas such as Don Pasquale, Mimi and Equinox. As a pia-
nist and coach, he regularly collaborates with Rebeka Lokar, Tomislav
Muzek, Dunja Vejzovi¢, Ljubomir Puskari¢, Evelin Novak, Matija Mei¢,
etc. As an assistant conductor, he worked alongside conductors such
as Niksa Bareza, lvan Repusi¢, Loris Voltolini, and Elio Boncompagni. He
was a member of Staatstheater am Gartnerplatz in Munich from Sep-
tember 2019 to 2023, where he made his German debut in March 2021.
As an assistant conductor, he collaborated with MUnchner Rundfunko-
rchester (in the productions of Attila, Le Wally and Croatian composer
Igor Kuljeri¢'s Glagolitic Requiem), and a language coach with Chor des
Bayerischen Rundfunks.

Darijan Ivezi¢ worked as an arranger and a conductor with the Zagreb
Philharmonic Orchestra, Croatian Radiotelevision Symphony Orchestra,
and Croatian Radiotelevision Choir, with whom he recorded a Christ-
mas Special in December 2019. He participated in competitions in Liege
in 2017 (second round) and Belgrade in 2019, where he won the Award
for Best Opera Performance.

He is the artistic director and conductor of the Projekt Lazarus ensem-
ble (which has performed concerts in Rome, Vienna, Venice, Valletta,
Varazdin, Zadar, and many other locations), the Opera bb chamber
opera company (with two premieres: Die Lustige Witwe in 2017, and
Die Fledermaus in 2019) and the Col legno chamber ensemble (with
contemporary repertoire performed at festivals in Zagreb, Cres, and
Rovinj).
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THE CROATIAN MUSIC CENTRE

The Croatian Music Centre (HGC) was established in Zagreb to promote
the educational, professional, artistic, and social pursuits of musicians
and performers. The organization seeks to foster and enhance creative
and cultural activities in Croatia and abroad. It also aids in the advance-
ment of national musical creativity and provides care and guidance to
young musicians. Croatian music promotion is the main goal of the
HGC's program under the motto ‘Let’s listen to Croatian music!’

The HGC organized the performance of Pergolesi's The Maid-Mistress
by the La Piccola Scala ensemble from Milan (ltaly) in Dubrovnik, lead-
ing to a fruitful partnership with the Dubrovnik Symphony Orchestra
(DSO), which resulted in successful concerts and guest performances.
Highlights include the Dubrovnik Gala, the DSO's guest appearances
in Graz, Vienna, Linz, and Munich, along with tours in Germany and
the USA. We also hosted numerous musicians at concerts throughout
Croatia, including guitarist Sharon Isbin, conductors Zvonimir Hacko
and Rista Savi¢, pianist Eugen Indji¢, violinists Annette von Hehn and
Mario Hossen, double bass player Yuan-Chun Pan, and others.

One of our most significant projects is, by all accounts, the “Orchestre de
FlGtes Frangais” tour with the Croatian pianist Martina Micija Pali¢ and
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the world-renowned French flutist Pierre-Yves Artaud, which included
concerts in the Salle Cortot in Paris, the Vatroslav Lisinski Concert Hall
as part of the 23 Music Biennale Zagreb-2005 ISCM World Music Days,
the Croatian National Theatre in Varazdin, the City Theatre Zorin dom in
Karlovac, the Istrian National Theatre in Pula, the Governor’s Palace in
Rijeka and the Church of St. Francis in Rovinj.

We have helped young Croatian artists participate in various musical
events, including the Young Vienna Philharmonic and European Master
Orchestra tours, concerts that celebrated the Croatian Diplomacy Day,
and guest performances featuring soloists from Germany and Austria.
We have organized Dubrovnik Gala concerts that featured American
soloists and collaboration with the Dubrovnik Symphony Orchestra.
One of the HGC's exceptional projects was the organization of the first
performance of the Croatian Mass by Croatian composer Igor Kuljeri¢
at the Vatroslav Lisinski Concert Hall in April 2006. This unique event
brought together two of the most significant ensembles in the Repub-
lic of Croatia, the Croatian Radiotelevision Choir and the Choir and
Orchestra of the Croatian National Theater in Zagreb.

Multiple charity concerts have been organized by the HGC, including
a collaboration with the Croatian League Against Cancer and a World
Day of the Sick performance in 2007 at the Mimara Museum in Zagreb.
Baritone Vitomir Marof, Japanese soprano Mayumi Kamei, pianist Mar-
tina Micija Pali¢, clarinetist Bruno Philipp, and Albanian pianist Silvana
Skenderi all performed at this event.



The HGC arranged for Carla Trynchuk, a renowned American violin-
ist, to make a guest appearance in Croatia and hold a seminar at the
Academy of Music of the University in Zagreb, and also hosted a master
workshop on American music by Larry Alan Smith, a professor at the
University of Hartford's Hartt School of Music, with support from the
American Embassy in Zagreb.

Our priority is to collaborate with Croatian artists and internationally
recognized musicians, which has led to chamber concerts that have
delighted and satisfied our audience. In addition, we have supported
our members in their performances worldwide and partnered with the
International Music Centre of America (IMCA) and the Europaisches
Musikzentrum in Vienna to promote the works of Croatian composers
such as Boris Papandopulo and Igor Kuljeri¢.

The HGC launched the Projekt Lazarus in 2013 to explore, revitalize, pro-
mote, and showcase the rich musical heritage of Croatia. The primary
focus of the Projekt Lazarus is on early Baroque Croatian composers,
particularly the still unknown works that have been preserved in various
monastic collections, archives, libraries, museums, and other institutions.
Our goal is to uncover, restore, transcribe, and prepare these works for
contemporary performances. The Projekt Lazarus ensemble’s profes-
sional musicians perform pieces by prominent Croatian composers —
Ilvan Lukagi¢, Vinko Jeli¢, Ivan Siben&anin, Damjan Nembri, Francesco
Usper, Tomaso Cecchini, and others —in order to preserve these forgotten
monuments of Croatian musical heritage, which are a tangible proof of
our belonging to the cultural and civilizational realm of Western Europe.
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This ensemble, founded by opera singer Robert Pali¢, has held numer-
ous concerts in Croatia and abroad (Slovenia, Montenegro, Italy, Austria,
Germany, Switzerland, France, Malta). It dedicated special attention to
Boris Papandopulo, one of the most important Croatian composers, by
marking his 110" birthday anniversary with a concert titled Papandop-
ulo 110, during which his chamber works were presented by mezzo-so-
prano Martina Menegoni, baritone Matija Mei¢, violinist Ivan JaksSekovi¢
and pianist Bozo Letunic.

In 2021, a concert titled Papandopulo 30 was held to commemorate the
anniversary of Boris Papandopulo’s death. The event included a lecture
by Davor Merka$ about the composer’s legacy and a performance of his
cantata Carmen Boscovichianum by the Projekt Lazarus ensemble. Mia
Domacina Topalusi¢, Martina Menegoni, Josip Cajko, Matija Mei¢, and
Robert Pali¢ performed with organ accompaniment by Mihovil Buturié.
The concert was also a celebration of the 310* anniversary of the birth of
scientist Ruder Boskovic¢, to whom Papandopulo dedicated this piece.

The Croatian Music Center is also organizing a classical music series titled
Lux musicae for the eighth year in a row, which allows the residents of the
Zagreb County a direct access to Croatian musical and artistic heritage
near their homes. The HGC also closely cooperates with the Zagreb Tour-
ist Board, especially at the world-renowned Advent in Zagreb, where the
vocal quartet Vox performs at various points in the city center, creating
a soundscape as part of the Zagreb Advent musical postcards program.

The HGC has collaborated with renowned classical music festivals in Cro-
atia and Europe, most notably the Varazdin Baroque Evenings, Seviqc,



Gaetano Callido, Osor Music Evenings, Prandau, Ars Organi Sisciae, Fes-
tival of Croatian Music in Vienna, and Musical Evenings in St. Donat.

The Croatian Music Centre is actively involved in the publishing and
release of valuable sheet music editions of Croatian and European early
Baroque musical heritage, including the contemporary critical edition
of Vinko Jeli¢’s collection of spiritual concertos Parnassia militia (1622),
which is listed in the Alsatian cultural heritage section of the National
and University Library of France in Strasbourg. The Golden Charter of
Matica hrvatska was presented to the publishers and editors of the Par-
nassia militia for this edition, which commmemorated the 400% anniver-
sary of its first printing. The edition was produced in collaboration with
the Matica hrvatska Branch in Sveta Nedelja.
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